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DRURY LANE THEATRE. 


AUGUSTUS HARRIS, LESSEE AND MANAGER, 


CARL ROSA OPERA COMPANY, 


ORNING PERFORMANCE of “ CARMEN ” (by general 
request), This Day (SATURDAY), April’ 25, at Two o'clock. Mdme Marie 
Roze and Mr B. Davies, DRURY LANE. 


“‘NADESHDA.” 


dba (Sarurvay) Evening, April 25, “NADESHDA.” 
Mdme Alwina Valleria and Mr Barton MeGuckin. Mownpay, April 27, 
“TROVATORE;” Mdme Marie Roze and Mr Joseph Maas, TuEsDAyY, April 28, 
““NADESHDA ;” Mdme Alwina Valleria and Mr mn McGuckin. WEDNEs- 
pay, April 29, ‘‘ BOHEMIAN GIRL;” Mdme Georgina Burns and Mr Joseph 
Maas, THURSDAY, April 30, ‘CARMEN ;” Mdme Marie Roze and Mr B. Davies. 
Fripay, May 1, “NADESHDA;” Mdme Alwina Valleria and Mr Barton 
McGuckin. BaTURDAY, May 2 (only. time this season), “‘ ESMERALDA ;” 
Mdme Georgina Burns and Mr Barton McGuckin. Oonductors—Mr ALBERTO 
RANDEGGER and Mr E, Goossens. 


“\TADESHDA” will be performed for the Third Time 
This Day (SATURDAY), at Eight o’clock. Mdme Alwina Valleria and Mr 
Barton McGuckin. Mise-en-scéne by Augustus Harris. 


“(THE performance was excellent throughout. . .. The opera 
was received with enthusiasm.”—TZimes, “ Nadeshda was produced 
amid hearty, even enthusiastic signs of approval, while Royalty led the applause 
of an audience scarcely less critical than numerous,”—TZhe Dail Tele raph, 
“ Nadeshda is both a popular and artistic success.”—Standard, ‘‘ Nadeshda was 
enthusiastically received throughout. ... The o has been splendidly placed 
on the stage.”—Daily &News, ‘‘The music is utiful—full of melody from 
beginning to end, . . . Distinguished by a depth of thought and earnestness of 
purpose, .. . The success of Nadeshda was artistically complete and decisive.”— 
Morning Post, ‘Success more decided has never terised the first per- 
formance of any new lyric work in this country,”—Chronicle, ‘<The success of 
was p d.”—Advertiser, ‘ Nadeshda-was triumphantly launched 

- fe can — — fail to Bian slong cnr suctess.”—Globe. ‘‘ Destined 
rove one of the corner-stones 0 ish grand. pera.”— Sportsman, ‘*No 
= eee work has emanated from English composer.” Echo. DRURY 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sy JULES BRISSAC, 


Played by Mrs ROEOKEL, at her 
“RECITAL OF MUSIC COMPOSED BY WOMEN,” 


During tne Exhibition of Women’s Industries, held at (Clifton, are published, 
price 4s. each, b 
Duncan Davison & Oo., 244, Regent Street, London, W. 


ANTED.—A first class Piano and American Organ 
Rots REGULATOR and REPAIRER, to take charge of Stock in a large 
Liberal sales. and abe , merouanily ge gane oh peed other need apply. 

constant em Byrne, itabl . Address—No, 39, 
KeitH & Oo., Advertising ‘hao, dinburgh, ttt a0 


PIANOFORTE BUSINESS WANTED. 
(FEN TLEMAN, thoroughly Experienced and Practical, many 
BUSEIESS for Dispea, in & healthy, pecan town a home or abroad." 
173, West Street, Branstone Road, Burton-on-Trent, 
“THE MESSAGE.” 
Mk VERNON RIGBY will sing Brvmenrnar’s admired 


Song, “T ” a 
Shrewsbuss May f, MESSAGE,” at St Pancras Vestry Hall, April 30; and at 




















IND AND B, PRICE 2s, NET, 
CHARLES SALAMAN’S. NEW SONG, 


LOVE'S LEGACY. 


Tue }Worps BY MALOOLM. 0. SALAMAN. .” 
A poet once sang, and a woman heard; ‘ f 
And thought his song was the sweetest word’ ~ 
That had reached her hearing from man or bird. 
The woman loved while his songs were new ; 
She had his soul, for he thought her true ; 
He gave love’s roses—though she gave rue, 
But the woman tired when his songs grew old, 
And she knew each thought that his heart could hold ; 
Then she curled her lip, and her love turned cold. 
Then another came, with no lover’s fire, 
And no glad song that could love inspire, 
But worldly gifts to her heart’s desire. 
Still the poet we = she would not care; 
He could love but once—though she made life bare; 
For his soul was a song like a bird’s in the air. 
The worldly gifts faded, and left her life drear ; 
Then she prayed that the song once again she might hear ; 
But the poet had died, and bequeathed her a tear. 

‘One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in hand. The words, by his son, are of the first 
order of song-poetry.”— Morning Post. 
fii A lyric equal in every respect to his ‘I arise from dreams of thee.’”—Sunday 

imes, 

London : StantEy Lucas, WEBER & Oo., 84, New Bond Street, W. 


FOURTH EDITION. 2s, NET. 
CHARLES'TSALAMAN’S PIANOFORTE SOLO, 


TOCCATA, in F sharp minor. 


“#he life and motion of this. Toccata are cleverly maintained throughout. 
The leading phrases are pleasing to hear, no less than improving to practise. 
The contrast between the spirited figure with which the Toccata commences, and 
the calmer melodic passages immediately succeeding, when the left hand has to 
take up the tale, is well fancied. The whole movement is well developed, its 
interest not flagging for a single triplet till the very last note.”..... 

“We have not, for a long time, seen a single movement in every respect more 
tisfactory.”—Ath (the late H. F. OHORLEY). 

London : STaNLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFABREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
BY 
RIDLEY PRENTICE. 


ConTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusicaL FoRM WITH THE 
Saturday Review. 2" We are far from euggesting that there is any royal 
lew.—‘‘ We are far from su, 4 
road for acquiring technical knowledge, bese are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—‘“A knowledge of form is imparted in simple and leasant 
wanna "We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—“ Written with the laudable purpose o' 
tudent to understand and enjoy beautiful music.” 











f helping the pianoforte 





Just Published. 


CONTE DE FEES. 


P CAPRICE POUR LA HARPE. 
Omposé et dedié aux Elaves du Conservatoire de Musique de Paris, 


Par 
CHARLES OBERTHUR. 
Pasie: Miatibiing dis om ert Price 7 fr. 50 ct. 
s LE, teurs, 4, Boulevard 7 
In London to be had at Messrs ScHOTT & Oo. 150, Regent Saeee we 





School Board Chronicle.—“ A useful book for earnest teachers.” 
cal Review.—‘‘ Mr Ridley Prentice has newly developed an important 


he teacher’s duties.” 
mont mach meg ee Revord. "Wo nose valuable work of the kind is in 
istence.” 

m, W. SWAN SONNENSOHEIN & 00., PaTERNOsTER Row; 

And all Book and Music Sellers. 

LE JEUNE’S “‘ LIEBESLIED.” : 
HE SCHUBERTH will play Le Jeunr’s “ LIEBES- 

LIED;” for Violoncello (with Pianoforte accompaniment), at all his Engage- 

ments during the month of April. 
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ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


LonG-ESTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED, 


Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D’HOTHE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 
EREBY GIVES PUBLIC NOTICE that the late firm of 


HuTcuHines & RoMER having been dissolved on the 30th April, 1884, he has 
noconnection with any — or persons trading under the name of the late firm. 
Mr HUTOHINGS acquired by purchase at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public generally. The cop hts pure! d include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI’S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


SCHUBERT SOCIETY. 


PRESIDENT .... bee an en SIR JULIUS BENEDIOT. 
FoUNDER AND DIRECTOR—~HERR SCHUBERTH. 


HE NINETEENTH SEASON, 1885.—The 236th 


SOIREE MUSICALE will take place on WEDNESDAY, May 26. Prospectus 
now ready, and may be had on application to 


244, Regent Street. H. G. HOPPER, Hon. Sec. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Sins practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scho brekips and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= rad weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Park, Royal 














“LIFE’S DREAM IS O'ER!” 


MS CLARA WOLLASTON and Mr VICTOR ROMILLY 
will sing the admired Duet by AscHER (founded on the melody of his 


famous song, “ Alice, where art thou?”), ‘‘ LIFE’ DREAM IS 0’ - 
WELL!” at” Greenwich, April 25. ; ee 


“THINE AM I.” 
M® JOHN CROSS will sing H. C. Huuer’s “THINE AM I,’ 
at Blackfriars, April 25; 8t John’s Wooc, 29; and Victoria Palace, May 7. 
“MY SWEETHEART WHEN A BOY.” 


Me OHN CROSS will sing Wirorp Morean’s popular 


ng, ““MY SWEETHEART WHEN id 
eae M4 pa 8, A BOY,” at the Lecture Hall, 


“THE LADY OF THE LEA” (Quartet). 
ISS ELLIS WALTON, Miss EVA LYNN, Mr JOHN 
CROSS, and Mr JOSEPH LYNDE will sing |HENRY. SMART’s famous 


Song, “THE LADY OF THE LEA” ( 
w 34 , April 29. (arranged as a Quartet), at 8t John’s 














o KIL L A RNEY.” 


M388 BEATA FRANCIS will sing Batre’s admired Song, 
‘ KILLARNEY,” at the Shoreditch Town Hall, April 27. 


Just Published, 
Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. - ie .+ price 4/— 
(Words by G@. OLIFTON BINGHAM.) 
OVERLEAF... - - - +» price 4/~ 


London’: Duncan Davison & Oo., 244, Regent Street, W. 
1; 0 LADY, LEAVE THY SILKEN THREAD.” New 
Duncan Davison & Oo., 244, Regent Street, W. 








Song by I¢nacr GrBsoNE (poetry by Tom Hoop). Price 4s,—London: 


ESTABLISHED 1851. 
BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 


([HBEE PER CENT. INTEREST allowed on DEPOSITS, 
repayable on demand. 
TWO PER OENT., INTEREST on CURRENT ACOOUNTS calculated on the 
minimum monthly balances, when not drawn below £50. 
The Bank undertakes for its Oustomers, free of charge, the custod 


of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchang 


Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 


Letters of Oredit and Circular Notes issued. 
THE BIRKBECK ALMANAOK, with full particulars, post free, on application. 
FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW.TO PURCHASE A HOUSE FOR TWO GUINEAS 


PER MONTH, with immediate ion and no Rent to Pay. Apply 
at the Office of the BIRKBECK BUILDING SociETY, 29, Southampton Buildings, 
Chancery Lane, 


How TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for Buildin, 
or Gardening purposes. Apply at the Office of the BIRKBECK FREEHOLD Lane 

SocreTy, as above. 
The BIRKBECK ALMANAOCK, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


MESSES HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE'S IRISH MELODIES, arranged by Sir JOHN STEVENSON, Mus.Doc., 
and Sir H, R. Bishop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 


fit 4s. net, 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net, 

LAYLAND’S MODERN PIANOFORTE S8OHOOL. This popular work, 
hitherto 6s., will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, ls. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


ice 28. 6d. 
RISELEY’S ELEMENTS OF MUSIO. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 
NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 
AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to‘‘In the Gloaming.” 
This popular ong may now be had in A flat for mezzo-soprano. 
EILEEN ALAN. (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices, : 
GOOD-BYE, SWEETHEART; J. L. Harton, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices, 
IN THEE I TRUST; Hanpvet, 4s. New Edition, in F, for mezzo-soprano or 
tone, ‘‘ An ae melody, by Handel, wedded to the inspired verse 
of the late Frances cx | Havergal.” 
LOVING ALL ALONG; Frances Riptky Haveraat, 3s, New Edition for 
mezzo-soprano or baritone, 3s. 
SONG OF LOVE (words by F. R. Haveraat); F. Abt, 4s, New Edition for 


contralto or bass, 4s, 
A MERRY OHRISTMAS, by Frances RipLEY HavERGAL. 
DREAM SINGING ” 
ONE BY ONE re 
THE PILGRIM'S SONG ” 
RESTING - ie 
WHOM, HAVING NOT SEEN, WE LOVE 2 


HAVERGAL’S SIX SACRED SONGS. 
No.1. TELL IT OUT ... oes pete pia we or sae 
2. ONLY FOR THER 
. BREAST THE WAVE 
GOLDEN HARPS... aia eae 
. PRECIOUS BLOOD OF JESUS ye 
. WORTHY THE LAMB... eas pay is ose on 
HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, Ww. 
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NEW FOUR-PART SONG. 
TRO PINSUTI’S New Four-part Song (words by HELEN 
MARION BURNSIDE), with Pianoforte Accompaniment. Quarto size. 


In Score. 
“THE BELLS’ MESSAGE.” 


“What are the saying, the silver sweet bells ? 
Tenderly, softly, their wild music swells, 
Over the river and over the lea, 
Floating, and calling, and ringing to me.” 
Price 1s, net, 
(Bell Accompaniment, ad /ib., 6d. net). 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—Bells can be hired of the Publishers. 
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THE PLAYERS IN WYCH STREET. 
(Continued from page 240. J 


Handsome is that Handsome does, a comedy-drama from the 
prolific pen of Mr Tom Taylor—which had been already “ aired” 
at the Prince’s Theatre, Manchester—was transferred to the 
Olympic early in September, and re-introduced Compton to tlie 
boards on which, in by-gone years, he. had been so distinguished 
a favourite. David Fisher, Chatles Warner, Belmore, and Miss 
Charlotte Saunders were also in this piece, which, notwithstanding 
much merit, failed to draw for any length of time, The scene, 
being laid in the Lake Country, afforded ample scope for the 
talents of those admirable artists, Mr Hawes Craven and Mr John 
O'Connor, of which they freely availed themselves. In November 
Mr Halliday again had recourse to Dickens, and dramatized The 
Old Curiosity Shop, under the title of Nell, for Miss Florence 
Terry and Mr George Belmore. Another fairy play, Perfect Love, 
or Oberon’s Triumph, by Mr R, Reece, was produced in February, 
1871, with Mrs Liston as “Oberon,” Miss Reinhardt as “ Reizia,” 
Miss Saunders, “ Fatima,” and Charles Warner, “Sir Huon.” Mr 
Johnson’s scenery, in particular a fairy glade, and a storm at sea, 
was greatly admired, and the whole had a merit and charm 
scarcely inferior to the author’s Undine. At the end of April Daisy 
Farm, an excellent domestic drama by H. J. Byron, in which the 
writer himself played, supported by Belmore, Warner, Miss Hughes, 
and Mrs Liston, was most favourably received, Mr Byron was also 
responsible, in the course of the summer, for a broad burlesque on 
the once popular ballet of Giselle. The subject, however, was felt 
to be far too ideal to admit of such treatment, and Giselle was not 
—nor did it deserve to be—a success, In October Mr Wilkie 
Collins produced a drama taken from his well-known novel, The 
Woman in White, in which Miss Ada Dyas doubled the parts of 
“ Laura Fairlie” and “ Anne Catherick.” Mrs Charles Viner was 
“Marion Halcombe,” Miss Daly, the “Countess Fosco,” Mr 
Billington, “Sir Percival Glyde,” Mr Wybert Reeve, “ Walter 
Hartwright,” F. Robson, jr.,* “ Professor Pesca,” and George 
Vining, “ Count Fosco.” The attraction of this play carried the 
theatre through the remainder of the year, and it eventually ran 
up to the end of February, 1872, when Mr Liston brought his 
interesting and meritorious—although much too brief—manage- 
rial career to a conclusion. 

Mdlle Beatrice and her company—which included Horave 
Wigan—played for some weeks during the summer, in a, version 
of Sardou’s Nos Intimes, entitled Our Friends. The theatre then 
remained closed for several months, but was re-opened, toward 
Christmas by Miss Ada Cavendish, with a new and very striking 
drama in four acts, Without Love, the joint production of Edmund 
Yates and A. Dubourg. Miss Cavendish played magnificently as 
the heroine Valentine, and was ably supported by Miss Kate 
Rivers, Mr William Rignold, and Mr C. H. Peveril. On Saturday 
the 28th of December, a whimsical extravaganza by Alfred 
Thompson, How I found Crusoe, being “a flight of imagination 
through two scenes, from Geneva_to Crusopolis,” was added to the 
bill. The two pieces made up a good holiday programme, but 
Without Love—an interesting and powerful play, which never 
really gained the attention that it deserved—was withdrawn at the 
beginning of February, 1873, to make room for a new melodrama, 
Maggie Dorme, which, though very well rendered by Miss Cavendish, 
Messrs W. Rignold, Herbert Crellin, W. H. Stephens and others, 
merely obtained a succés d’estime. This was replaced at the endof the 
same month by an adaptation of Pia di Tolomet, already rendered 
alos on the Italian stage by the génius of Adelaide Ristori. 

“~ Westland Marston was the author of the English version, Put to 
= a ~ The manageress proved herself equal to the occasion in 
: ¢ leading part, reaching indeed, at times, the highest point of 
Hees power. This was especially the cise in the final scene. 
hy she was superb, In May, The New Magdalen, by Wilkie 
ollins, was produced, in which the “ Mercy Merrick” of Miss Ada 
Cavendish, and the “ Julian Gray” of Mr Archer, stood out as 
creations never to be forgotten. The New Magdalen had an 
premises: success, and ran to the end of September, when Miss 
om handed over the management to Mr Henry Neville. 
t Neville commenced his labours, after a very brief interval, with 
& new comedy by Mr H. J. Byron, Sowr Grapes, the idea of which 





* Son of the f ; A 
strong ae Robson, to whom, both in person and voice, he bore a 





was taken from Tennyson’s Lord of Burleigh. The lessee, 
Vollaire, W. H. Fisher, Miss Emily Fowler, Miss Edith Gray, 
and Mrs Stephens played in Sour Grapes, which had a friendly, if 
not a great, reception. Mr Anson also made his first bow to a 
London audience in this piece. It was followed by an old 
Princess’s vaudeville, 4 Game of Romps, which had the 
interest of introducing Miss Marion Terry to, the metropolitan 
stage. Mr Byron’s comedy gave place on Monday the Ist of 
December to “ an imitation” of Beaumarchais’ Le Marriage de 
Figaro, by Mr J. Mortimer, with the title of The School for 
Intrigue. The cast was as follows: 





—_ Almaviva .. aiaaaa whe aau cuakasiimaaic ar Neville. 

TO... ...Mr Righton. 
Bartolo 3 .. Mr a 
Basilio . Mr Canninge. 
Cherubino . Mr W. H. Fisher 
Ee ... Miss Fowler 
Countess Almaviva .. ...Miss Edith Gray. 
«ets et S ST pean Sete sea Mrs Stephens, 


This fine play, admirably mounted with scenery painted by 
Julian Hicks, and music selected from Mozart’s opera, drew the 
town in great numbers, and immeasurably advanced the A shanic 
of the theatre. At the end of January, 1874, an old Olympic 
success, All that Glitters is not Gold, was very carefully revived as 
a first piece, with Neville as “Stephen Plum,” Vollaire, “ Jasper 
Plum ;” W. H. Fisher, “Frederick Plum;” W. H. Vernon, 
“Sir Arthur Lassell;” Miss Fowler, “Martha Gibbs;” Miss 
Marion Terry, “Lady Valeria;” and Mrs Stephens, “ Lady 
Leatherbridge.” In the middle of February, eeeek Much 
Ado about Nothing was represented, with Neville as “ Benedick,” 
Miss Fowler, “ Beatrice ;” Miss Marion Terry, “ Hero;” Righton, 
“ Dogberry ;” Anson, “Verges;” and the other parts efficiently 
filled. Mr Julian Hicks was employed on the scenario of this 
revival, which was the more praiseworthy in its completeness as 
the run was intentionally brief. 

Clancarty, a new historical drama by Tom Taylor, was produced 
on Monday the 9th of March, The story of this drama, which 
undoubtedly ranks amongst its author’s best, was placed in the 
time of Willian of Orange, and the leading female characters, 
“ Lady Clancarty ” and “ Lady Betty Noel,” were most effectively 
contrasted in the able hands of Miss Ada Cavendish and Miss 
Emily Fowler. Clancarty ran with a success which was indeed 
thoroughly merited, up to Saturday the 12th of September, and 
was replaced on the subsequent Monday by The Two Orphans. 
This was a version, by John Oxenford; of a very popular Porte 
St Martin piece, in which the sisters “ Louise ”—a blind girl—and 
“ Henriette” were represented by Miss Fowler and Miss Ernstone, 
whilst a clever actréss of old women; Mrs Huntley, made her début 
in London as the infamous hag, “La Frochard,” Mrs Charles 
Viner—now Mrs Arthur Stirling—Sugdei, Anson, Vollaire, 
William Rignold, and Neville, also played in The Two Orphans, 
which gained a vogue and poperny little inferior to that 
achieved by The Ticket-of-Leave Man. It was not removed from 
the bills until Monday the 24th of May, 1875, when The Spend- 
thrift, a new comedy by James Albery, was brought forward, with 
Neville; Anson, Forbes-Robertson, and Miss Fowler in the 
principal parts. Mr Albery’s comedy was by no means without 
merit, but had no permanent attraction, and was followed at the 
end of June by a revival.of the peretinial Ticket-of-Leave Man, 
which ran with undiminished freshnéss to the middle of November, 
when Plot and Passion took its place, to introduce Miss Carlotta 
Leclercq to a Wych Street audience as “ Marie de Fontanges.” 
Soon rwards Mr W. G. Wills’ Buckingham—evidently in- 
tended as a sequel to the same author's King Charles the First—was 
brought out with Mr Creswick as “Oliver Cromwell,” Neville of 
course playing “Buckingham.” Early in January, 1876, Mr J. 
Hatton dramatised his novel, Clytie, for the Olympic, when 
Miss Henrietta Hodson sustained the leading character with no 
ordinary ability, and was most efficiently supported by Macklin, 
Vollaire, Anson, and Miss Louisa Howard. After a run of some 
weeks Clytie was succeeded by The Gascon, a romantic historical 
drama by Mr W; Muskerry. The heroine of this piece, the 
unhappy “ Mary Stuart,” was dressed and looked much better than 
she was acted by thé beautiful Mrs Rousby. Neville was to be 


seen at his best in the part of “ Artaban.” Mrs Rousby me 
iana, 


to much greater advantagé; later on in the season, as 
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in The Wife of Mantua, to the “Julian St Pierre”—splendidly 
acted—of Neville. Mr Farjeon’s domestic drama, Home, Sweet 
Home, was the last novelty of this long drawn out season, which 
was brought to a close early in the month of July, 

(To be continued. ) 


—o9—— 


DRURY LANE |THEATRE. 
NADESHDA. 
(From the ‘‘ Daily Telegraph.” ) 

Mr Julian Sturgis is the author of the book of this opera. He 
may be congratulated on several points in connection with it ; first 
of all, on presenting a story of Russian rural life, strongly tinged 
with local colour, and based upon a state of society now, in large 
measure, changed, yet still remembered. Here Mr Sturgis took up 
new ground, Little is known in England about that vast, inarticu- 
late mass, the Russian peasantry, and it may be said that little is 
cared, since no popular literature has surrounded them with an 
atmosphere of romance and poetry. The er grey notion conjures 
up a host of dull boors, more or less muddled by bad spirits. Mr 
Sturgis excited no little curiosity in taking the Russia of serfdom for 
his drama. The question was ‘‘ What will he do with it?” and it 
may be that a tone of doubt gave sinister significance to the cry. 
Nadeshda affords a conclusive answer, into which uncertainty enters 
not at all. The story is clear, direct, and of progressive interest, the 
incidents are powerful, the characters are definite in outline, and all 
are so far Russian that the choice of locality cannot be impugned as 
arbitrary. Mr pe chiefly proves his skill, perhaps, through the 
varied characters and their grouping. We will point this out with 
some minuteness, In the heroine Nadeshda is presented as one of those 
ideal beings who ei to no country, but many operas. She is the 
Russian embodiment of that tenderness and purity, that innate re- 
finement and capability of self-sacrifice which we know in all manner 
of national dresses. Innocent as Amina, and dreamy as Senta, the 
serf girl works her way through a plot of passion and of crime with 
the nimbus of saintliness gleaming around her head. Of such are 
the angels. This is Mr Sturgis’s central figure, and among the male 
characters we find its complement in Prince Voldemar, who, coming 
into possession of his broad lands, enters also into the love of his 
serf, and is faithful and true, to the end of her liberty and exaltation 
by his side. Voldemar, let us admit, is not an exceedingly dramatic 
person. He does wagon Hips striking, except repress family pride 
in himself and defy it in his mother—achievements which some may 
think quite enough for the space of an opera. Otherwise Voldemar 
appears as an exemplary young man, whose solid armour against 
temptation entitles him to a place in Religious Tract Society litera- 
ture. Opposed to the angelic Nadeshda and the virtuous Voldemar, 
what have we? First, the Prince’s younger brother, Ivan, who 
cherishes a guilty passion for Nadeshda, and objects to the Russian 
law of primogeniture, root and branch, ‘The world was made for 
elder brothers! A rare good thing for them!” Thus he exclaims, 
with intelligible bitterness, and, as he cannot change the order of 
nature and steal a birthright, he does his best to filch a bride. Mr 
Sturgis, acting his réle of poetic Providence, awards him condign 
punishment for this; calling into being, as executioner, a serf 
named Ostap. This man also loves Nadeshda, and being very earl 
in the story assured that he has no chance, covers his face wit 
gloom and carries a long knife. The knife is of consequence, It 
stops the career of Ivan as he is about to abduct Nadeshda, and 
finally reaches its owner’s heart. There is another character, 
namely, the Princess, mother of Voldemar and Ivan. She a pears 
as the incarnation of family pride, when Ivan deems it needful to 
thwart his brother’s love. The Princess might easily be misunderstood. 
To save the honour of her house this lady arrives from Court armed 
with a blank decree of banishment, and prepared to fill ia the name 
of her son or anybody else. But her capacity for injustice and* 
cruelty simply results from a defective education in liberal and 
philosophical principles. Aw fond, she is a good mother, and when 
sufficiently humbled, blesses the son she came to curse, while takin 
his bride to her heart. Behind all these personages stand a crowd 

of serfs, much given to singing their lord's praises, and generally 
having ‘‘a good time.” Mr Sturgis very nearly made them the 
Russian equivalents of those wonderful peasants in La Sonnambula, 
who, wearing Sunday clothes and having nothing particular to do, 
are always round the corner prepared to mind anyone’s business but 
their own. Happily, the librettist saved himself by showing us his 
serfs in the act of leaving their forest labours, and singing ‘ All day 
our backs are bent toward the ground,” They are not simply an 
operatic chorus, after all. We have said enough to indicate the 
varied life-likeness of the characters and the human interest of the 
story. Another matter can be more quickly dismissed, The poem 





is not a finished lite roduction, and needs to seek what shelter 
from criticism it eon tad teh the plea of musical exigencies. At 
the same time it abounds in poetic feeling, and often is rich in poetic 
expression. The phraseology, even of the lyrics, seems in places 
affected or strained ; yet, on the whole, Mr Sturgis has done well, 
not only by comparison with the genetal run of such efforts, but 
also in an absolute sense. ; , 
When David was going forth against Goliath of Gath, some said : 
‘« Put a suit of armour on the lad, or one touch of the giant’s s 
will be his bane.” David tried the harness and took it off, retmark- 
ing, ‘It doth hinder me.” He preferred fighting in his shepherd's 
dress. So Mr Goring Thomas declines the paraphernalia of the 
modern opera composer. Perhaps he has no objection on principle 
to the leit motif and its kindred devices. The entire apparatus 
‘‘ doth hinder,” and he prefers the liberty which allows him to deal 
with each incident or situation as it arises. The right of choice is 
certainly his ; none the less because he so uses it as to place himself 
on the side of masters who lived before latter-day devices set in ain 
are exceedingly likely to survive their going out. Musically, there- 
fore, Nadeshda is an opera constructed, in a very important sense, 
on the old lines, So with regard to the respective positions of 
voices and instruments. Mr Thomas refuses to put the statue in the 
orchestra and the pedestal on the stage. He employs the orchestra 
freely, and invests it with plenty of interest, while never forgetting 
that voices have the superior claims due to higher powers, His 
singers are not asked merely to interject declamatory sentences, nor 
are his instruments allowed to gather all the musical attraction to 
themselves. Again, this composer believes in definite, rhythmic, 
and balanced melody—the orderly utterance, that is, of a musical 
idea. The long, unpunctuated speeches of Flora, in Little Dorrit, 
have here no counterpart ; nor does Mr Thomas disdain the frequent 
“full close ” which some of our teachers tell us is a sign of weak- 
ness, Otherwise he is a modern of the moderns. Like Job's war- 
horse, “he saith among the trumpets Ha, ha!” in the sense of 
loving noise and the excitement of “‘ alarums and excursions” amotig 
distant as well as related keys. All this, hoWeVer, is an exercise of 
reasonable liberty, not a demonstration of unbridled licence. To 
the merit of the foregoing positive and negative qualities must be 
added others. Mr Thomas is now showing strength of characteriza- 
tion. The persons of the play differ musically not less than 
dramatically, each having a distinctive utterance suited to what he 
is and what he does, This faculty appears also in the choruses, 
which convey with much forceful truth the passion or feel- 
ing of the moment. That the composer of Hsmeralda is again 
happy in his love music need scarcely be said. he 
amatory songs and duets of Nadeshda are rich in senti- 
ment while never sensual, and fervid in expression without 
voluptuousness, Regarding the music attendant upon the more 
dramatic incidents of the story, we can only say that, while a 
stronger grasp and an access of commanding power would improve 
it, the composer shows an advance upon previous effort. Let it not 
be forgotten that we are noticing the work of a man who has written 
but two operas. What are the defects of the Nadeshda music? 
First, monotony, due to lack of varied scoring. The composer 
resorts so much to a few combinations of instruments that he 
runs a serious risk of pronounced mannerisms, the more objectionable 
because of their cloying nature. Tremulant chords, violins in 
octaves high up in their register, — harp passages, and 
constant play of the wood wind can produce beautiful effects 
coleaidl: but Mr Thomas gives us somewhat too much of them, 
and we long for a few simple harmonies from the brags as a relief. 
That he errs with M. Gounod and other masters of the French 
school is true, but hardly a justification. Again, some parts of the 
opera convey an uneasy sense of indefinite rhythm. This is so 
notably in Nadeshda’s first air, and may arise from Mr Thomas 
frequent use of compound triple times, and the freedom with which 
he avails himself of their flexibility. Much care is necessary in such 
a case to avoid vagueness of rhythm—far more, anyhow, than when 
dealing with simpler forms. So far nothing has been said about the 
melody in Nadeshda, and the matter comes up legitimately here. 
As was to be expected, characteristic tune abounds, and, whether of 
true Russian flavour or not, helps to make the work attractive. 
Here, indeed, lies the composer’s thematic strength, which he does 
well liberally to show. Elsewhere, an objection comes in akin to 
that made under the head of orchestration. The melodies are more 
pretty and sentimental—effeminate, in fact, than beautiful and 
strong. Amateurs will appreciate the distinction, hut, after all, the 
criticism is somewhat pro formd. To end these general remarks, let 
us say that we see in Nadeshda a great advance upon Esmeralda— 
more | yee of conception and utterance without loss of charm ; sus- 
tained interest owing nothing to mere device, and a long step 





towards the perception of dramatic truth, without which an operatic 
composer is poor indeed, 
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Upon the musical details of the work much might be written. We 
must, however, content ourselves with indicating a few of the more 
important numbers. In Act I. prominent features are a song from 
Ostap, ‘‘Go, put your hand in new-lit fire,” and Nadeshda’s air, ‘‘O 
river, dear river.” The last-named is difficult out of proportion to 
its effect, but contains beautiful passages. Act II. will take prece- 
dence everywhere in popular favour for its general brightness. It 
contains a good air for Voldemar, ‘‘ Now comes the hour,” while the 
music to an exceedingly pretty ballet could not well be surpassed for 
grace and propriety. Following this comes Nadeshda’s air, “‘ As 
when the snowdrift in the dell ”—a gem of its kind—and a sardonic 
drinking song for Ivan, ‘‘ Our sires were stout and brave,” leading 
to an excellent climax. Act III. is less pleasing for more reasons 
than the fact that it is less bright. Here, however, occurs the inevit- 
able love duet, the music of which has been already sufficiently 
characterized. The closing act has, perhaps, fewer salient features 
than its forerunners, but the interest of it, on the other hand, is well 
sustained at a satisfactory level, and carries the opera to its end 
without any strong sense of a falling off. The pieces we have named 
above will do much to carry Nadeshda triumphantly through the 
country. They are, indeed, very good. 

The performance on Thursday night, April 16, reflected great 
credit upon Mr Randegger, the musical director, and Mr Augustus 
Harris, who was responsible for the mise-en-scéne. Not often does a 
first representation run so smoothly in all its parts—a fact the more 
worthy of notice and praise because, we are sorry to say, it is 
decidedly ‘‘un-English.” In this case due preparation had been 
made, on and off the —_ Let us add here, that Mr Harris again 
presented a series of realistic pictures, animating his crowds with 

enuine life and making even the children become a part of the 

rama, Both orchestra and chorus did their work well, if not fault- 
lessly, Mr Randegger having excellent reason to be content with 
them, as, on equally good grounds, the audience were satisfied with 
him. Mr Rosa “cast” the opera wisely. He found, for example, 
the ideal of Nadeshda in Mdme Valleria, who, though much 
incommoded by the result of an accident on the previous day, 
surpassed all her former efforts in a character full of sympathetic 
qualities, This the artist who made Bizet’s Micaéla live before us 
was expected to do. Somewhat nervous at first, Mdme Valleria 
soon warmed to her task, and succeeded in embodying the heroine 
with all her sweetness and tender grace. A more consistent 
creation the English stage has rarely witnessed. There were 
touches in it of high “ae and undemonstrative, but subtle and 
eloquent of great gifts. Mdlle Valleria, therefore, had only to sing 
as she always does in order to carry the house with her, and achieve 
a distinguished success, Her Nadeshda will unquestionably be a 
popular feature of the season. Miss Josephine Yorke was admirable 
as the imperious Princess, singing and acting with spirit and purpose. 
In the part of Voldemar Mr Barton McGuckin did what was possible 
dramatically, but made his chief effort as a vocalist. In his hands 
the love music was safe, being delivered with taste and feeling quite 
adequate to full expression. Mr Leslie Crotty had a good part in 
Ivan, and made the most of it, without exaggeration at any point. 
This admirable artist could not have been better suited than in the 
drinking song, which he gave with fine appreciation of its sardonic 
meaning. word for Mr Burgon as Ostap, and we have said 
enough for proof that Mr Thomas’s welcome and valuable addition 
to English opera was presented under fitting conditions. After the 
curtain fell author, composer, Mr Rosa, Mr Harris, and the principal 
artists were called and complimented. But where was Mr 
Randegger, whose share of the general congratulation should have 
been a large one? J. B. 





Without laying claim to length of days enjoyed by those operatic 
heroines, the Bohemian Girl and Maritana, the Lily vf K ~ Pm (Sir 
Julius Benedict) can fairly boast of being at present in the very 
meridian of a . of popularity. This may be gathered by the 
crowded state of Jrury Lane Theatre last Saturday night, and the 
enthusiastic reception accorded to the opera. The audience, follow- 
ing with unabated interest the fortunes of the Colleen Bawn, from 
} a moment of her discovery in the lone cottage by the lake to the 

nal triumph of her devoted love, gave vent at every opportunity to 
opgrotah and delight by loud applause—applause not confined to pit 
- gallery, but shared in by occupants of seats of higher price. 

‘ven under adverse conditions the character of the heroine would 
command attention, but when that part is impersonated by a vocalist 
pd and qualified as Mdme Georgina Burns a sympathy of an 
- on kind is evoked. Those who recognized the promise held out 
ry, ls singer when appearing some few seasons back under Mr Carl 

84's auspices are now gy to find the hopes she then kindled 
- Meet. + fulfilled. With development of voice has come the 
skill to use it, whilst training and practice have brought self-posses- 





sion on the boards, if not absolute mastery over every requirement 
of the stage. Her singing in the ‘‘Cruiskeen Lawn” was 
marked by exhilarating force, and in the exquisite melody, ‘‘I’m 
alone,” in the second act, by moving pathos. Mr Ben Davies 
made another step in public favour by attractive vocalization 
in the part of Hardress Cregan—the distracted and unfaithful 
lover. The song of the penitent youth, ‘‘Eily Mavourneen,” 
rendered as it was by Mr Davies in pathetic tones and with pleading 
accents, called forth demonstrations of approbation. The impulsive 
but faithful servant was enacted by Mr Leslie Crotty in a manner so 
artistical as to secure condonation for evil deeds wrought under a 
mistaken sense of duty. The composer has conspired to bring this 
about by allotting to the part music of a tender kind—witness the 
air, “The Colleen Bawn,” in the second act, sung, by the way, £0 
admirably on Saturday night by Mr Crotty. A more taking part by 
far with the audience is that of Mylesna-Coppateen, who, by saving 
the heroine from a cruel death, does the work of the good fairy of 
the piece. Mr Charles Lyall holds a kind of prescriptive right to 
impersonate this enviable character, and as long as he exhibits the 
same inimitable drollery shown on Saturday no new comer will 
stand any chance of displacing him in public regard. Miss Josephine 
Yorke (Mrs Cregan), Miss Kate Bensburg (Ann Chute), Mr Burgon 
(Father Tom), and Mr Allen (Corrigan), helped to make the repre- 
sentation complete. A word of thanks should be proffered to Mr 
Augustus Harris for the admirable mise-en-scéne, the smuggler’s cave 
being very finely illustrated. Neither should the success of the 
ballet in the Irish jig be unrecorded, for the dance was one of the 
successes of the night. Mr Goossens conducted.—L, T. 


—o— 


THE LLEWELYN THOMAS PRIZE MEDAL IN THE 
ROYAL ACADEMY OF MUSIC. 


A strong wish has been expressed to perpetuate the name of 
Dr Llewelyn Thomas, in connection with his signal services to 
vocalists, to whom he was always ready to render his valuable 
medical advice. For eight years he filled the office of hon. physician 
to the Royal Academy of Music, and he presented annually a gold 
medal for declamatory English singing, which was open for competi- 
tion by female pupils of that institution. It is therefore deemed 
that an appropriate tribute to his memory would be to continue the 

early gift of ‘The Llewelyn Thomas Medal.” A committee has 
oe formed to carry this design into effect, and contributions are 
invited, which will be received by Signor Villa, 3, Weatherby 
Terrace, South Kensington (who originated the proposal), or by 
John Gill, Esq., Royal Academy of Music, Tenterden Street, 
Hanover Square. 

CoMMITTEE OF THE LLEWELYN THomAs MemoriAt.—F. R. Cox, 
Esq. ; A. D. Duvivier, me) John Gill, Esq. ; Sir G. A. Macfarren ; 
Walter Macfarren, Esq. ; G. Villa, Esq. 

Subscriptions already received or promised :— 


Adlington, W. B., Esq....£1 1 0 | Low, W. F., Esq. £1 1 0 
Amber & Co., Messrs... 0 10 0 | Jacobson, Mrs S, ioe 28 Oe 
Braham, Miss Leonora ... 2 2 0 | Kerin, Mrs Chas. . 010 0 
Clark, Mrs F. .. 2 2 0| Leach, Geo. A. Esq. .«.. 2 2 0 
Clark, Holmes, Esq. .. 1 0 0} Macfarren, SirG. A. ... 3 3 0 
Conti, DrC. ... . 1 0 O| Maefarren, Walter, Esq....1 1 0 
Cox, F. R., Esq. «.. .. 1 1 © | McKenzie, Miss Marian... 2 2 O 
Davies, Miss Mary .. 2 2 0| Mitchell, L. H., Esq. ... 2 0 0 
Duvivier, A. D., Esq. ... 1 1 0 | Neilson, Mrs. ... .-5 5 0 
Ehrenberg, Miss Alexandra 1 1 0 | Olive, Mrs Lionel... it 5 Skt 
Etherington, Miss Marie... 1 1 © | Orwin, Dr Arthur W. ... 2 20 
Eyres, H. R., Esq. .1 1 O| Ralph, F., Esq. ... aie OP te 
Fiori, Ettore ... 1 1 0 | Randegger, A., Esq. wank eg 
Frost, Miss Bessie .2 2 © | Richardson, Dr Horace ...1 1 0 
George, Robt., Esq. . 1 1 0 | Rutson, John, Esq. 220 
Gill, John, Esq. ... .. 5 5 0 | Simon, Hugh, Esq. 010 0 
Gill, Mrs John . 1 1 0 | Sussans, J. E., Esq. .010 0 
Haines, Mrs J. .. 1 1 © | Tyndall, — Esq. ... .010 6 
Heynes, J., Esq. ... .010 O | Villa, G., Esq. ... sn oy *G 
Holland, Edwin, Esq. ... 1 1 © | Weldon, Mrs G. ... oe 
Howlett, Mrs « BORE 46 





G. Via, Hon. Sec. 








Peck TESTIMONIAL Funp.—At the final meeting of the committee 
held on Thursday last, April 23, it was announced that the sum of 
£290 had been subscribed for the benefit of the veteran. 

Roya, Acapemy or Music.—The competition for the Lady 
Goldsmid Scholarship took place on Monday. It was awarded to 
Ethel M. Boyce. The examiners were Messrs H. R. Eyers, Eaton 
Faning, Walter Fitton, F. B. Jewson, S. Kemp, G. Schloesser, 
Harold Thomas, Westlake, and Sir G. A. Macfarren (chairman) 
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THE GREAT HANDEL FESTIVAL. 


All elements of the extensive permanent musical organization that 
gives us every three years the national celebration of Handel’s genius 
at the Crystal Palace are now fairly astir, in pre tion for the 
great Festival of June next, that is to mark the Bi-Centenary of that 
master whose works are more intimately part of the religious as well 
as the musical life of the English people than are any others. For 
this reason the Festival that would fall due next year is to be held 
in 1885, and the promise that, musically at least, it will surpass all 
its predecessors is abundant. The most famous and accomplished 
solo singers have been engaged ; but the quality and organization of 
the stupendous band and chorus—of 4,000 performers—is receiving 
very anxious attention. Never before has the work of testing each 
voice that is admitted to take part in the performance, and the 
elimination of weak and decayed voices, been so closely practised. 
At the last Festival, it will be remembered, the fatal illness of Sir 
Michael Costa to the last moment made it doubtful who was to take 
his place, and Mr Manns had to accept the baton on the very morn- 
ing of the Rehearsal day. How Mr Manns, in very short time, 
grasped with authority the delighted allegiance of the army of repre- 
sentative instrumentalists, and then the loyal musical obedience of 
the chorus, will be long remembered. But to these great advantages 
he is able to add this time the all-important gain of preparing the 
army of executants and singers, whose united efforts are to present 
the art result. This duty Mr Manns is discharging with splendid 
energy and scrupulous artistic care. There are to be double the 
number of rehearsals of the metropolitan voices—the great body 
styled the ‘‘ London Contingent.” Energetic efforts are being made 
to promote the necessary cohesion of the parts of the great choir, 
hitherto more or less separated until they met on Rehearsal day in 
the Great Orchestra. The contingents of voices from the provinces 
will include, as on all former occasions, the Cathedral Choirs and the 
i county societies. It is hoped that — centres may be 
ormed, where the district voices may be brought together in large 
subsidiary divisions for perfect rehearsal under Mr Manns himself, 
s0 that all the benefit may accrue, when a few great bodies of per- 
formers shall meet on the Great Orchestra to rehearse together, rather 
than multitudinous smaller choral bodies, or isolated component 
voices. The constitution of the whole chorus, in regard to its musical 
quality, is now nearly completed, and the great rehearsals will soon 
begin. The Londoners are to meet in Exeter Hall as heretofore. 
The local centres have yet to be fixed. Already the regular habitués 
of the Handel Festivals, who attend every day, have commenced 
securing the best seats, that are always first allotted to them, and 
their numbers furnish every indication that interest in the great 
celebration is unabated—indeed, is as keen this year as the best 
wisher can desire, on account of this being a special celebration. 
Applications come from the most distant places, from America, from 
Italy, Sweden, all parts of Germany, and—whatever may be the 
present turmoil of affairs political—from Russia.—Communicated. 


—_o— 


WESTERN COUNTIES MUSICAL ASSOCIATION. 
(From “* The Exeter and Plymouth Gazette.” ) 

The eighth annual Festival of the Western Counties Musical 
Association, to which, in honour of the bicentenary of the great 
composer, a special Handelian character was given, took place on 
Thursday, April 16. There was an excellent attendance in the 
morning, and the performances gave abundant satisfaction through- 
out. The advantage of branch concerts was amply demonstrated. 
The Taunton, Tiverton, Wellington, and Cullompton contingents 
(the latter a new and promising branch), had already had local 
performances of one or more of the Festival works, and these district 
essays are bearing good fruit. No doubt the talented and industrious 
conductor (Mr D. J. Wood), who on Thursday strove so hard and 
so well to give the patrons of the Society further evidences of its 
admirable utility, would have preferred a better united rehearsal 
than is physically possible; but musicians, like less-favoured 
personages, have to square themselves to the unavoidable exigencies 
of the position in which they find themselves. An idea of the 
musical army of the Western Counties’ Society, as represented at 
its latest Festival, may be gathered from the following figures :— 
The chorus (of 299 voices) comprised 110 sopranos, 75 altos, 48 tenors, 
and 66 basses, from the following places : Budleigh Salterton (15). 
Cullompton (40), Exeter (111), Exmouth (19), Silverton (19), North 
Devon district (13), Taunton and Porlock (15), Teignmouth (19), 
Tiverton (23), Wellington (17), and Honiton (17). The band (under 
the able leadership of Mr M. G. Rice) consisted of 61 players :— 
1] first violins, 14 seconds, 7 violas, 7 violoncellos, 4 contra-bassi, 
1 piccolo, 2 flutes, 2 oboes, 2 clarionets, 2 bassoons, 2 horns, 
3 trumpets, 3 trombones, 1 timpani, and 1 organist (Mr E. M. 
Vinnicombe), or 26 professionals and 35 amateurs, Tiverton, 








Exeter, and West Somerset were represented in large numbers, but 
as Torquay is giving Hliyah and Newton Abbot Terael in Egypt this 
season, the Torquay instrumentalists were unable to practice the 
Western Counties’ Festival works. The West Somerset contingent 
increases, and it is hoped next year to divide it into new orchestral 
centres at Chard, Wellington, &c. Alexander's Feast and the 
Fourth Organ Concerto constituted the morning’s programme, 
and it was evident to those accustomed to attend these con- 
certs, before the former had been far proceeded with, that the 
chorus has acquired increased steadiness and discrimination during 
the past year. The — treatment of the overture was 
cnioteniied by some really effective interpretations of the great 
master’s matchless music. The solos, it was generally felt, were far 
from outside the range of criticism. Miss K. Fusselle’s higher notes 
were not impressive, although in other respects her tasteful style 
and nice enunciation charmed her listeners very much, and they 
were by no means reluctant in evincing their sense of pleasure. Miss 
Mary Bliss is a mezzo-soprano of fair compass, whose rendering of 
the recitative, ‘‘He chose a mournful muse,” made a pleasing 
impression, and both the ladies were heard with felicitous effect in 
the popular duet, ‘‘Let’s imitate her notes.” Mr Bernard Lane’s 
cultured and winning tenor is invariably welcome. He gave evidence 
of thorough artistic skill in “With ravish’d ears,” and in the 
delightful air, ‘‘Softly sweet, in 2 measure,” evoked golden 
opinions in all parts of the house. Mr W. H. Brereton rendered his 
passages with good effect, the ‘‘ Revenge, Timotheus ” being a faith- 
ful interpretation, not marred by any tendency to shouting. Of the 
choruses, ‘‘ Bacchus, ever fair and young,” ‘The many rend the 
skies,” and that following the air, ‘‘ Thais led the way,” were genu- 
ine successes. Seldom has the now familiar Victoria Hall organ been 
heard with so much pleasure as — Vinnicombe’s perform- 
ance of the Fourth Concerto. To say that it was masterly, evincing 
the most refined discernment, together with a judicious manage. 
ment of technicalities and an instinctive appreciation of the theme 
that was absolutely poetic, is not to use extravagant phraseology. 
Psyche (Gade) and Mendelssohn’s First Walpurgis Night were the 
evening pieces. And here, it may be said, that it was most regret- 
table to find so limited an audience as that present. The efforts of 
the Association deserve to be better rewarded, if only regarded as 
musical purveyors and without taking local claims into account. 
The lovely allegorical music of Psyche really tested the performers, 
particularly the orchestra. There was none of the immortal and 
well-accustomed melodiousness of the Feast about it, such as enables 
listeners to invest every movement with a traditional beauty. It 
had to stand upon its merits exclusively, and in its peculiar plaintive 
and sublime transitions considerably tried the executants of every 

degree, and, not a little, a tolerable section of the assembly also. 

However, the cantata was commendably treated; and if the 
Disraelian axiom that ‘‘adventures are to the adventurous ” holds 
good in common life, so, too, in music it may be affirmed that 
“‘ effects” are the infallible concomitants of ambition. Miss Fusselle 
and Mr Oswald had a great deal of work, and very bravely they 
accomplished it. The exacting scenes between Psyche and Eros 
were vividly pourtrayed, their sombre and tender variations 
alternating like dim religious lights with pastoral sunshine, the 

icturesque and elaborate instrumentation acccompanying with utmost 
fidelity. Most exquisitely were Zephyr and Genii introduced in ‘‘ The 
birds, in playful throng,” Misses Bliss and Butterworth and Mr 
Bernard Lane blending in agreeable melody. Miss Butterworth, as 
Proserpine, in the passages with Psyche, ‘‘ Who art thou, child of 
man ?” was heard with considerable effect, and when the chorus got 
their cag as in “‘Thou art mighty, O Eros,” and in the 
triumphant “We greet thee well,” the results were spirited and 
harmonious. Goéthe’s oe muse found melodic expression 
in the execution of the ‘‘ Night.” Mr Oswald’s well-trained baritone 
voice again gave a large measure of satisfaction, ‘‘The man who 
flies,” the Druid priest's solo in The First Walpurgis Night, making 
him a pronounced favourite. Mr Lane’s efforts were praiseworthy, 
notably in ‘‘Now May again,” and Miss Butterworth imparted 
dramatic force to ‘‘ Know ye not, a deed so daring.” Quite a fervour 
seized the audience at the brilliant rendering of ‘‘ Come with torches 
brightly flashing ’—indeed, the chorus of guards and people would 
have alone compensated the indefatigable conductor for the great 
pains he takes. 

[The clever ‘‘ Analytical and Historical” remarks circulated as 
oe ogee to the programmes were highly appreciated, and of great 
value to the audience in following the pectoris of the works 
a on the interesting occasion under notice.’ They were written 

y Mr J. T. Dudeney, conductor of the Taunton Branch of the Asso- 
ciation, aud do him infinite credit. ] 








The Correspondence of Richard W: 


, er, from 1830 to 1883, 
edited by Emerich Kastner, will shortly 


published in Vienna. 
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FOREIGN BUDGET, 


(From We emery 

SruTraaRT.—The grand Musical Festival here, under the direction 
of Max Seifriz, Hofkapellmeister, and Dr Faisst, is fixed for the 
16th, 17th, and 18th June, after the season at the Theatre Royal 
has been brought to a close with two performances of Gluck’s 
Orpheus, one on the 12th, and one on the 14th. This will be the 
first time for thirty years that a work by Gluck has been given at 
the Theatre Royal. Mdme Rose Papier, of the Imperial Operahouse, 
Vienna, will be included in the cast, and will also sing in Samson at 
the Festival, as will likewise Mdlle Elizabeth Leisinger, of the 
Royal Operahouse, Berlin.—A new tenor, named Horn, till very 
recently a member of the chorus at the Imperial Operahouse, Vienna, 
will appear next season at the Theatre Royal. Herr von Werther, 
Intendant of the Theatre, during a visit to the Austrian capital, was 
struck by Horn’s fine voice, and engaged him for three years. 

New York.—It is stated that a wealthy and patriotic American 
lady has taken the Academy of Music with the intention of giving 
a series of fifty performances of operas written by native composers, 
and sung by native artists. 

BrussELs.—By a Royal Decree the French pitch of 870 vibrations 
for the /a is officially adopted in Belgium for all musical schools, 
all musical societies subsidised by Government, and all military 
bands.—On the King’s saints’-day, a Ze Deum, by F. Riga, was 
performed in the Cathedral of Sainte-Gudule, 

Muyicu.—Victor Gluth’s opera, Der Trentajdger, met with only 
moderate success on its first production at the Theatre Royal. The 
subject of the libretto is the same as that of Albert Thierfelder’s 
dramatic cantata, Zlatorog. 

SrockHotm, — Ludwig Neruda, who died here (as already 
announced in The Musical World) on the 28th March, was only 54. 
He was the husband of Mdme Norman-Néruda. He studied in 
Leipsic, where men like Hauptmann, Moscheles, Gade, and 
Schumann exerted + and varied influence over him. On his 
return to this capital in 1858, he was appointed director of the Royal 
Conservatory of Music and conductor at the Theatre Royal, a post 
he held for eighteen years. His principal works were an oratorio, 
= Kings in Egypt, a Symphony, and various pieces of Chamber 
Music, 

BrrL1n.—Mdme Minnie Hauk commenced her engagement at the 
Royal Operahouse in a most brilliant manner on the 18th inst. The 
house was crowded in every part, among those present being the 
Emperor Wilhelm. The popular prima donna met with a most 
flattering reception, was heartily applauded throughout the evening, 
and more than once called on.—The programme of the fourth of the 
Philharmonic Society’s Concerts (Series A), under the direction of 
Joseph Joachim, contained a novelty in the shape of something by 
an English musician : the Overture to Villiers Stanford’s Canterbury 
Pilgrims, The work produced a favourable impression and was well 
received. The other instrumental works were Mendelssohn’s 
‘‘Meeresstille und gliickliche Fahrt Overture,” and Beethoven’s 
second Symphony in D major. Mdme Norman-Néruda was pre- 
vented by the recent death of her husband, Ludwig Norman, at 
Stockholm, from appearing as announced. Her place was taken by 
a pupil of Joachim’s, Mdlle Marie Soldat, who was much applauded 
for the way in which she rendered her share in Johannes Brahms’ 
Violin Concerto and the Andante from the Ninth Concerto by Spohr. 
—The programme of the last Court Concert was thus constituted : 
Air from Handel’s Xerxes, with obbligato violin, Mdme Artdt- 
Padilla and Herr Struss ; Songs by Luzzi and Fili pi, Herr Mancio ; 
Variations and Waltz, Rameau, Mdme Essipoff; Duet from La 

Favorita, Mdme Artét-Padilla and Herr Betz; Songs by Denza and 
Ch. Gounod, Herr Mancio; Pianoforte Pieces by Schumann and 
Chopin, Mdme Essipoff ; Songs by Yradier and Paladilhe, Mdme 
Artét-Padilla. 

Maar uAGRN.— Mignon has been given at the Royal Theatre, with 
. le Julie Schow Rosing as Philine. It is not the only time she 
po undertaken Mdme Liitken’s part in this opera, but as it was the 
oy time she had appeared after her long absence, during which she 

as been studying music on the Continent, we take the opportunity 
of congratulatin cher on the very satisfactory results she has 
attained, Her lligence and perseverance in studying the art of 
singing and in perfecting her voice cannot be too much praised. We 
Were pleased to find that Mdlle Schow wus much applauded and her 
performance highly appreciated by the audience. 








A Remepy ror Encorzs,—According to the Riforma, an Italian 
beg has had the following notice po up ~ the entrance to 
a eatre: ‘‘ Those persons who desire to encore portions of the 
pane ballet are requested to inscribe their names at the box-office, 
th , after the performance, the manager will be happy to carry out 

eir wish on their paying again the price of admission.” 








HACKNEY CHORAL ASSOCIATION. 


The introduction of three new works, com by Englishmen 
expressly for a particular concert, isan event that any society might 
be proud of, and a performance entirely devoted to the works of 
living English composers cannot be too highly commended. The 

rogramme presented by the Hackney Choral Association on 

onday the 20th inst. contained much which even determined 
disbelievers in English musical advancement would hardly depreciate, 
and this most energetic of our lesser musical societies in thus seeking 
to vindicate the worth of British art, is setting a wholesome example 
that larger bodies might well follow. 

Besides the trio of novelties mentioned, a conspicuous place was 
occupied in the scheme by Mr F. H. Cowen’s sacred cantata, St 
Ursula, a work written for the Norwich Festival of 1881. Having 
made its mark at first with more emphasis than many less fortunate 
productions, and having gained and retained attention through an 
epoch usually disastrous to new efforts, the work may now be said 
to be firmly established. The chief strength of the cantata seems to 
lie in the contrasts gained by quick and rapid transitions from one 
scene to another, an illustrative instance ing immediately 
after Ursula’s plea of exemption from ney with Conan, a prince 
of Brittany, by reason of a message brought by an angel, who bade 
her undertake a pilgrimage to a distant land. Up to this point the 
music is quiet and even religious, but the departure of Ursula by 
sea gives opportunity for a chorus of sailors, who sing with a con- 
siderable amount of jollity peculiar to maritime ditties. Another 
striking effect is gained by a chorus of Huns. In fact the success 
of the entire work is undoubtedly owing to choral numbers, which 
excite and maintain an interest in the subject from its commence- 
ment to its close. Not that soloists are forgotten, the usual quartet 
being represented by Ursula, the heroine; her companion, Ineth ; 
Conan, Prince of Brittany ; and Dionotus, King of Cornwall. The 
music allotted to the several characters was well sustained by Miss 
Annie Marriott, Miss Hope Glenn, Mr J. W. Turner, and Mr 
Musgrove Tufnail ; band and chorus likewise acquitted themselves 
admirably, and at the close of the work the composer, who was 
present, in response to enthusiastic calls, bowed his thanks from 
the platform. 

The novelty occasioning chief interest consisted of a choral ode 
with baritone solo, entitled Freedom, written expressly for the 
concert by the Rev. T. P. Forsyth, with music by Mr Ebenezer 
Prout, the energetic conductor of the association, who must be 
congratulated in having produced a work so well suited to the 
resources of the society. A second contribution from Mr Prout in 
the shape of a ‘‘Largo Espressivo” for clarinet and orchestra, 
written for, and Pe by, Mr L. W. Beddome, was also highly 
appreciated. The third item making its first appearance was a song 
for soprano with orchestral accompaniment, set to Tennyson’s well- 
known ‘Sweet and low” by Mr J. E. West, and expressively sung 
by Miss Annie Marriott. concert of music by living Englishmen 
without the name of Mr A. C. Mackenzie in the programme would 
hardly be complete, hence we find that gentleman represented by an 
orchestral ballad entitled ‘‘ La belle dame san merci,” illustrating 
Keats’ poem on that subject. The work was, undoubtedly, the gem 
of the evening, and after an excellent rendering the audience were 
not slow to express their appreciation by calling the composer to the 
platform to receive applause honourably won. Selections, including 
a song from Goring Thomas’s opera, Hsmeralda, and a chorus by C. 
Harford Lloyd, brought the concert to a satisfactory close. Mr 
Ebenezer Prout conducted throughout with rare gue “ 








An “ American Concert ” is being organized by leading Americans 
in London, to be held in St James’s Hall on June 9, under the 
especial patronage of their Royal Highnesses the Prince and 
Princess of Wales, who have signified their intention of honouring 
it with their presence. The artists will be American. The proceeds 
are to be given to the Princess of Wales’ branch of the Relief Fund 
for the Soldiers in the Soudan. 

M. Verseck, whose dexterity in sleight of hand has mystified the 
numerous visitors to his “‘ Seances” at the Princes’ Hall, Piccadilly, 
has introduced some further proofs of his skill. Three clever card- 
tricks display his wonderful swiftness of manipulation, and defy the 
keenest scrutiny of the spectator. At the word of command any 
card in the pack changes to another, or becomes a photograph, or 
repairs itself after being torn into fragments, while M. Verbeck, 
with bared wrists, holds up the mutable pasteboard between thumb 

‘and finger. The clever illusions of the flying watches and the 
envelope-enfolded wedding-ring are repeated with additional 
perplexing complications, and the more familiar feat of producing 
globes of goldfish from under a small handkerchief is accomplished 


with singular rapidity and neatness. 
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MARRIAGE. 

On April the 16th, at the Parish Church, Willesden, FrepERIcK 
Artuur Canton, of Baker Street, Portman Square, to ALICE, 
daughter of C. L. Rozerts, of Hillside, Cricklewood, N.W. 

DEATH. 

On April the 16th, at the residence of his brother, 32, Lawford 
Road, ArTauR HowELL, Professor of the Double Bass, aged 48. 

On April 23, Witt1am Henry Houmas, late Professor at the Royal 
Academy of Music, at an advanced age. 








To ADVERTISERS.— The Office of the MustcaL WoRLDis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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LUISA COGNETTI AT BRUSSELS.* 

A fair young pianist, a virtuosa in all the force of the word, 
was heard on Saturday, for the first time here, at a private party, 
where she played before an audience composed of artists and 
lovers of art, There is no dearth of pianists in the world, but 
an Italian pianist of the fair sex is something new. The country 
beyond the Alps has hitherto restricted itself to sending us lady 
singers, Mdlle Luisa Cognetti is a Neapolitan, quite young, but 
already famous in her own country, and in the way of becoming 
so throughout Europe, and eventually, of course, in America, 
which comes last, because it is less on great talent than on great 
reputations that America lavishes its applause and dollars. Ac- 
cording to report, it was when attending a concert given by 
Rubinstein in the town of her birth that Mdlle Cognetti’s 
vocation was decidedly and seriously revealed; she was then 
merely an amateur pianist, cited in Neapolitan society as a juvenile 
prodigy ; she made a mental promise to work till she became a 
genuine artist, and she has kept her word. Liszt was her second 
godfather in art; he heard her at Rome, and gave her advice by 
which she has well profited. She had been applauded in the 
great cities of Italy, when she conceived the legitimate ambition 
of gaining other suffrages in addition to those which might be 
thought dictated by patriotic good-will. 

She set out to make the tour of Europe. Paris was her first 
halting-place ; after giving, two years ago, several concerts, at 
which she achieved brilliant success, she became the fashionable 
virtuosa of all the drawing-rooms. London next accorded her a 
most flattering reception, and Vienna, the city of pianists, warmly 
applauded her in its turn, At Pesth, she was presented by Liszt 
himself to the public, who heartily welcomed her. As she 
pursued her journey, her talent grew with her reputation, and it 
is in full possession of remarkable virtuosity that she is about to 
play in Brussels at a concert fixed for the 22nd inst. 

The programme at the private gathering on Saturday was made 
up of pieces few in number but selected with very pardonable 
coquetry so as to exhibit, to its full extent, the fair and gifted 
artist's talent. They included Beethoven’s Egmont Overture ; 
Schubert’s “ Attente” and “ Erlkénig,” transcribed by Liszt ; two 
pieces by Schumann, “Warum” and “Traumeswirren”; a 
“Nocturne” by Chopin: and a “Study” by Rubinstein, com- 
positions in which difficulties of sentiment and style alternate with 
mechanical impossibilities triumphantly resolved. Mdlle Cognetti’s 
talent is a combination of two elements, the one as necessary as 
the other for constituting transcendent virtuosity : temperament 
and hard work. The young Neapolitan pianist is evidently 
endowed with a rich organization, but her marvellous mechanism 
can have been acquired by persevering application alone. Her 
méridional nature imparts a peculiar flavour to her execution. 
She possesses an energy, an ardent impetuosity, rarely found in 
the blonde lady pianists of the Teutonic race, but this does not 
prevent the existence in her varied play, at one and the 
same time nervous and supple, of graduated touches of elegant 
grace and extreme delicacy. Some agreeable surprises are 
reserved for those attending Mdlle Cognetti’s approaching concert 


who do not think they are destined to receive fresh impressions 
from the piano. 

















* From the Jndépendence Belgé, March 17. 












; JAMES WILLIAM DAVISON. | 





From “Che Gem.” 


The world of criticism has lost one of its brightest adornments in 
the person of Mr James William Davison, who, after a prolonged 
illness, passed away on the 24th ult., at the age of seventy-one, It 
is not saying too much to state that during his professional career 
the influence of Mr Davison was more powerful than that of any 
individual musical critic, before or since ; he stood well-nigh alone, 
the centre of a small but brilliant band of writers, none of whom 
ever dreamed of contesting his supremacy. It speaks largely for his 
greatness of heart that the almost despotic sway which, in his zenith, 
he exercised, neither warped his judgment nor left him in his old 
age a man whose authority none dare dispute. A smaller nature 
would not have brooked the loss of the sovereignty it once enjoyed ; 
but James Davison rose superior to selfish considerations. To his 
friends he was the truest of the true—a champion ever ready to cast 
his gage before those who threw aspersions upon those he loved, but 
he was never self-assertive, even though he knew that he could 
exact homage right readily from all who were privileged to join in 
his society. Never, perhaps, had a man so peculiar a gift of making 
friends of all whom he met. The genial, cheery, humorous manner 
—the courteous ways and happy knack of interesting and amusing 
all with whom he came in contact—rendered Mr Davison popular 
wherever he went. At the hotels where he was wont to stay during the 
celebration of the various provincial musical festivals, there was not an 
individual belonging to the establishment, from the proprietor down 
to the ‘‘ boots,” who would not have suffered the keenest discomfort 
in order to do him a service. It was, however, the select few who 
were admitted to his intimate confidence who could best appreciate 
the qualities and prodigious abilities of the leading critic. As for 
music, Mr James Davison had every fact, date, and anecdote at his 
tongue’s point. His memory was really marvellous. He knew, 
apparently, every composition that had ever been written, and could 
state the date of its production, the circumstances under which it 
came before the world, the names of the executant and publisher—all 
with unfailing accuracy. His brain was an extraordinary store- 
house of facts, and incidents, and he never forgot what he had heard 
or witnessed. I have frequently heard him speak of his rambles in 
the vicinity of Marlow with Joachim, where either one tried to 
puzzle the other by tapping out the rhythm of various works on the 
crown of his hat. It was a case of Greek meeting Greek, but 
Davison was never to be caught napping. As another instance of 
his singular power of memory, he offered one night, when a discussion 
had waxed warm over certain features in the overture to Le Nozze di 
Figaro, to write out the entire score, and actually commenced the 
task, and proceeded with it quite far enough to justify the correct- 
ness of the arguments he had used in the controversy. 

It is a singular thing that James Davison should have drifted into 
literature, when all the circumstances of his early life tended in the 
direction of his embracing music as a profession. He was born in 
London on October 5th, 1813, his mother being the distinguished 
comédienne, known in the theatrical world under the maiden name 
of Maria Duncan, which she continued to use in public long after her 
marriage to Mr Davison. James Davison’s early studies were 
pursued in the school of University College, but his love for music 
led to his being placed under Mr W. H. Holmes for the study 
of the pianoforte. For some years, also, he worked at com- 
position with Mr (now Sir George) Macfarren, producing 
overtures, &c., that were played at the concerts of the Society 
of British Musicians. He also wrote sonatas and fugitive 
pieces for the pianoforte, and set to music a good many poems by 
Shelley and Keats in a manner which revealed a distinct gift for 
lyric composition. But the temptations of journalism were irre- 
sistible—Davison could not choose but write. At the death of the 
elder Macfarren, in 1843, The Musical World—which he continued 
to edit up to the hour of his death—passed into Mr Davison’s hands. 
It was about this period that my father entered upon a collaboration 
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with Mr Davison, which lasted up to the lamented death of the 
former in 1868, when Mr Joseph Bennett took up the sub-editorial 
pen. It would be impossible to enumerate the many journals and 
periodicals to which James Davison contributed, but with his 
appointment as critic of The Times in 1846 his diminishing 
association with music as a practical profession may be said to have 
ceased altogether. Indeed, save that he trained Arabella Goddard 
—whom he subsequently married—as a pianist, and helped 
materially to develop her great natural talent, his connection with 
music, otherwise than at a distance, ceased. His literary style was 
admirable. Well read, a thorough linguist, and possessed of an 
inherent sense of euphony which compelled him to balance his 
sentences and round his periods in a graceful manner, there was no 
writer on the press during his time whose method was more polished, 
brilliant, or solid. To the merits of others he was by no means 
b ind, and he was always ready to testify to the sound discernment 
and literary capacity of his friend and colleague on The Musical 
World, Desmond Ryan. Of recent years Mr Davison’s health failed 
him ; and though his connection with The Times was never severed, 
his contributions became fewer and fewer until they ceased altogether. 
First at Malvern, and latterly at Margate, he attempted to recruit 
his energies—writing for The Graphic up to the beginning of 1884, 
and continuing to superintend the conduct of The Musical World, 
besides writing the analytical programmes for the Popular Concerts— 
which were originally founded at his instigation. It was my happy 
fortune to see my dear old friend at Margate during the first week 
of the present year : then he appeared as jovial and hearty as at any 
time during the past ten years, and it seemed as though there were 
many years of work still within him. It is a happy picture to look 
back upon, for, as usual, all around him had become his personal 
friends. The hopes of a full recovery from the complication of ail. 
ments under which he was suffering proved, alas! delusive, and 
James Davison was gathered to his fathers on the 24th of March, 
attended in his last moments by his devoted brother William, and his 
two sons, Henry and Charles Davison. 

The great critic now rest his long rest in Brompton Cemetery, 
where many of the élite of the musical and journalistic professions 
attended at the obsequies on the 28th ult. A great void is left in 
the realm of music now that James William Davison has left us ; he 
was a man who left his stamp upon the epoch in which he lived—a 
big personality in a petty world. No one can think of him with 
greater affection, or deplore his loss with sincerer grief, than the 
writer of these lines. Desmonp L, Ryan. 








Mpme Minnie Havx is at present singing at the Royal 
Operahouse, Berlin, with the accustomed successes attending her 
wherever she appears. Her husband, the Chevalier de Hesse- 
Wartegg, was the guest of King Leopold of Belgium last week. 
He had the honour of being presented to the Austrian Crown 
Princess by her father, the King himself. 

Deats or Mr Artuur Howei.—The death is announced of Mr 
Arthur Howell, the well-known double-bass player and vocalist. 
He was eldest son of the late Mr James Howell, who for many years 
held the position of principal contra-bass at the opera. Mr Arthur 
Howell was born in 1836, and in 1874 he married the popular prima 
douna, Mdme Rose Hersee. Mr Howell was for some time stage 
manager to the Carl Rosa Opera Company, but resigned that post 
to accompany his wife on an Australian tour. On his return from 
the antipodes Mr Arthur Howell resumed his orchestral duties, 
which were interrupted only by his last illness.—D. NV. 

Proressor W, E. B. KENDALL’s concert-lecture on ‘“‘The Voice ” 
was given on April 13 at Peckham, and April 20 at Shepherd’s Bush, 
before audiences whose attention the lecturer retained throughout 
the evening. Deep breathing was advocated for all voice-users. 

he various movements of the larynx, glottis, &c., were lucidly ex- 

lained by the aid of large diagrams and the auto-laryngoscope. 
M dme Kendall’s fine soprano voice was shown to advantage in 

Nobil Signor” (Les Huguenots), ‘ Little Love” (Pinsuti), and in 
the duet from J! Trovatore with Mr Kendall, the two voices blending 
well. Mr McKay — ‘*Saved by a child ” with genuine expression, 
and Mr Clifford recited ‘‘ Rubinstein’s Piano.” Herr Carl Hahn (of 
Leipsic) “improvised ” on the pianoforte, and on the American “bell 
concert” organ, 





CONCERTS, 


CrysTAL PaLace—BeERLI102’s “Ts DeEum.”—The most important 
— in the prospectus of the Crystal Palace Concerts was 
ulfilled last Saturday (April 18th), when Berlioz’s Te Deum was 
performed for the first time in England. A numerous audience 
attended, but, considering the lovely weather, a larger number of 
amateurs might have been expected to run down to Sydenham for so 
interesting an event. Berlioz is said to have designed his Te Deum 
to form part of a geatc work in glorification of the first Napoleon ; 
but the original idea was never carried out, and the 7’e Deum was 
first performed, under the composer’s own direction, at the Church 
of St Eustache, Paris (in celebration of the opening of the Palais de 
l’Industrie), on April 30th, 1855. It was dedicated to his Royal 
Highness the late Prince Consort. The entire work was never given 
again until November, 1883, when it was performed at Bordeaux, 
and in the following year at Weimar and Vaan. Laid out on a 
vast scale—for three choirs, orchestra, and organ—the score was 
intended by Berlioz to be executed by nearly a thousand performers. 
He also desired, when the 7’e Deum was given in a church, that the 
chorus and orchestra should be placed at one end of the building and 
the organ at the other. On Saturday these directions could 
naturally not be obeyed, while the forces employed were equally, of 
course, on a very modified scale. Nevertheless, Mr Manns enlarged 
his band considerably, and filled up the remainder of the orchestra 
with as many choristers and boys as there was room for. Under 
these conditions, thanks to an excellent performance, it was possible 
to form an adequate conception of a most remarkable, original, and 
stupendous work. Portions, such as the double chorus, ‘‘ Dignare, 
Domine,” and the tenor solo, with chorus, ‘* Te ergo,” struck me as 
rather dull ; but the tremendous effects, the gigantic masses of sound, 
and the extraordinary contrast presented in other sections, above all 
in the sublime ‘‘ Judex crederis”—were simply overwhelming in 
their grandeur. And if the effect here was so fine, how much more 
impressive must it be inside the walls of such a noble, sacred 
building as St Eustache! This, however, can only be imagined. 
Suftice it that Berlioz’s 7’e Deum, as given on Saturday, was listened 
to with mingled admiration and awe. We owe much to Mr Manns, 
and by affording this opportunity of — a unique example of a 
strange and marvellous genius, he has added largely to the debt. 
The Je Deum was preceded by Mendelssohn’s overture to A 
Midsummer Night’s Dream, the Prelude to Parsifal, and the tenor 
romance from Lwiyanthe (sung by Mr Harper Kearton)—Sunday Times 
(H. K.) 

Miss CLARA Myers gave a concert at the Lyric Club Rooms, New 
Bond Street, on Saturday evening, April 18th, which was very 
largely and fashionably attended. The programme, both as to 
quantity and quality, was of a high order, and the artists, many of 
whom have attained to eminence in the concert room, reaped fresh 
laurels on the occasion. Love’s Conquest, the new vocal work by 
Mr Gustav Ernest occupied the first part of the entertainment. The 
artists were Mdlle Marie de Lido (soprano), Miss Clara Myers (con- 
tralto), Mr John Probert (tenor), and Mr Frank Walker (bass). 
Malle de Lido, on whom the larger portion of the work fell, has a 
voice of wide compass and power, with an added charm of sweetness, 
which never fails to evoke the wy of her audience. In her 
solos, ‘‘The bright stars decked the brow of night,” and ** Come 
back, O dream of other years,” both of which afford full opportunity 
for display, her vocalization was the theme of general admiration. 
In the concerted music she was ably supported by Miss Myers 
(who also contributed, later on, with much acceptance, “‘ The 
Oak and the Ash,” a sixteenth century ballad) and Messrs 
John Probert and Frank Walker, the former gentleman showing 
much culture in his tenor song, ‘‘To what can I compare 
thee, love?” The final quartet, ‘‘O wedding bells,” was exquisitely 
rendered, its rich harmonies being well brought out, enhanced by 
the able accompaniment of the talented composer. Taken altogether, 
the impression created by a first hearing of this “Idyll” a few weeks 
ago was deepened, its fresh tuneful melodies affording abundant 
evidence that the composer knows well how to write for the voice. 
Love’s Conquest will, no doubt, hereafter figure in many a concert 
programme. The remainder of the entertainment was miscellaneous, 
the following vocalists taking part : Misses Agnes Larkcom, Carlotta 
Elliott, Von Henning, Damian and Clara Myers, Messrs John Probert, 
Hirwen Jones, Bantock Pierpoint, Alfred Walker and Jones. The 
accompanists were Messrs Gustav Ernest, F. Sewell-Southgate, 
Edwin Bending, Milton Wellings, Denza and Signor Tito Mattei, 
the latter artist giving in his finest style two pianoforte solos of his 
own composition entitled ‘Idylle” and “ Chit-chat.” Space would 
fail to chronicle the respective efforts of these artiste ; suffice it to say 
that one and all put forth their power to please, and each attempt 
was crowned with well merited success. lt is but simple justice, 


to mention that Herr Carl Henkel pleased much in his violin 
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solo, a Sonata by Handel, his purity of tone and style receiving 
marked approbation. 

WestBournE Park FREE ConcerTs.—The vocalists at the concert 
on Monday last were Misses Effie Chapuy, R.A.M., Berta Colnaghi, 
Madeline Kelley, Minnie Rolfe, and Mdme Kate Shelley, Mr Charles 
A. White, R.A.M., and Mr Henry Prenton. Mr Lovett King, a 
favourite at these concerts, through indisposition, was unable to 
appear, but a capable substitute was found at the piano in Mr 
Sinclair Mantell, of the Kensington School of Music. In addition to 
these Miss Colvina Waite, R.A.M., gave two violin solos, respect- 
ively entitled ‘‘ Legende” (Wieniawski) and “Old English Airs” 
(Vieuxtemps). Although most of the lady vocalists which appeared 
are young in the profession, there were not wanting elements of 
promise in the various performances, and we would recommend 
diligent study under their respective masters as the one indispensable 
requisite for much-coveted success. Mdme Kate Shelley delighted 
her audience by a quaint rendering of ‘‘ Rub-a-dub ” (a new song on 
an old theme) by Vernon Ray, and Miss Effie Chapuy sang very 
sweetly Cowen’s ‘ It was a dream,” both ladies coming in for a large 
share of applause. Mr Charles White sang ‘‘ Peerless Perdita”’ (Hiller) 
and ‘Alice, where art thou?” (Ascher) with much refinement, and 
Mr Henry Prenton touched the risible propensities of his audience in 
‘To-morrow will be Friday” (Molloy), subsequently giving, in 
splendid style, ‘The Toreador’s Song,” from Carmen. In the con- 
certed pieces Miss Effie Chapuy, Messrs White and Prenton pleased 
very much, the humour in ‘‘Good evening” (Seymour Smith) 
being sharply defined, and in the result loudly applauded. Mr 
Sinclair Mantell, who accompanied throughout, contributed two 
pianoforte solos, a ‘‘ Pasquinade” and “ Danse Négre,” with much 
executive ability. The last concert for the season will be given next 
Monday. 

Miss Ettis CAMERON had a most successful concert at the Town 
Hall, Kensington, on the 16th inst., when she was assisted by the 
following artists :—Mdme Dukas, Miss Fitzhugh, and Miss Giovanna 
Ameris ; Mr Herbert Reeves, Mr Romilli, Mr Traherne, and Mr 
Ernest Cecil ; accompanists, Mdme Mina Gould and Mr Braine. The 
Masters irving (sons of Mr Henry Irving) recited, also Mrs Aylmer 
Gowing and Mrs Crawley. Miss Ellis Cameron gave the ‘‘ Charge of 
the Light Brigade ” with great spirit. The encores of the evening 
were gained by Mr Herbert Reeves, Mr Traherne, and Mr Ernest 
Cecil, the duets of the latter gentlemen calling forth the most 
enthusiastic applause. The final trio, in which they were joined by 
Miss Giovanna Ameris, although the last item of a fen programme, 
was also persistently re-demanded. 

A ‘‘ Scorcu ballad concert ” was given on April 20 at the Temper- 
ance Hall, Kennington, under the patronage of Lord Montague, the 
Ladies R. and A. Montague, and the Countess of Darnley. Owing 
to the length of the programme no encores could be responded to, 
although many of the pieces well deserved repeating, especially 
“For a’ that” and ‘Auld Lang Syne,” sung by Mr Ch. J. 
Bishenden. Another success was the singing of Mr and 
Mrs Bishenden in the beautiful duets, ‘‘Ye banks and braes” 
and ‘‘Nanny, wilt thou gang wi’ me?” Mr Hall distinguished 
himself in ‘‘ Mary of Argyle,” and Miss Doman’s “ Caller 
Herrin’” was also well received. ‘‘ We'd better bide a wee” 
was capitally sung by Miss Cameron. Mdme Nora, Messrs Frith 
and Paige were the other singers. Miss Tinstead played two piano- 
forte solos on ‘‘ Scotch Airs” and the concert gave evident pleasure 
to a most enthusiastic audience. 

SENoR SARASATE gave the first of four orchestral concerts at St 
James’s Hall last Saturday afternoon, April 18th. There was a large 
audience, and the Spanish virtuoso was enthusiastically received. He 
played Max Bruch’s second violin concerto and other minor composi- 
tions in his well-known style. Being encored after Saint-Saéns’ 
“ Rondo Capriccioso,” Senor Sarasate gave a transcription of one of 
Chopin’s Nocturnes. The other orchestral works were Haydn’s 
quaint and pleasing symphony, ‘‘ The Bear ” (‘‘ L'Ours ”)—one of the 
many by that master which, for the sake of sound and healthy music, 
should be heard oftener than they are—Beethoven’s Leonora over- 
ture, and the March in Athalie. Mr W. G. Cusins conducted with 
great success, 

St James's Hati.—Although the concert given by Miss Nellie 
Levey in the banqueting hall of the above establishment on 
Wednesday evening, April 15, was of an unpretending character, it 
afforded, perhaps on that account, a favourable opportunity for 
several artists of promise to substantiate their claims to public re- 
cognition. Amongst those who took advantage of the occasion must 
be named the youthful violinist Mdlle Cecile Eleison, who, in a per- 
formance of the ‘‘ Scherzo Capriccioso” (F. David), gave indications 
of innate talent that led auditors to regard her as a player marked 
out for future honours. So many of the mechanical difficulties of 
the instrument are already mastered that even now, when but a 





mere girl, she seldom fails to overcome the obstacles in the way of 
expressing the ideas of the master on whose music she is engaged. 
Miss Esther Barnett, who played the pianoforte accompaniments to 
the violin solo, did not let the opportunity pass without makin 

known, in an unobtrusive way, the value of her art; neither di 

Miss Phillips allow the chance to slip by without presenting her 
acquirements as a pianist in a conspicuous light. In selecting the 
cavatina, ‘‘O ! luce di quest’ anima ” (Donizetti), for her first piece, 
Miss Nellie Levey evinced a desire to be heard in music familiar and 
distinguished. Few melodies offer a wider scope for displaying the 
character of a voice than that afforded by Donizetti's song of joyous 
phrases. The young singer showed that whilst she is in undoubted 
possession of the necessary voice, the requisite nerve and skill 
are as yet in abeyance. Fortunately, these qualifications are, 
by time and study, fairly within her reach. During the evening, 
a recitation, ‘‘Damon and Pythias” (Schiller), was declaimed 
by Miss May Lillian Levey—the winner of the first prize at 
Mr Wilson Barrett’s elocution competition. For a girl twelve years 
of age, it was certainly a remarkable — of precocious talent. 
The concert giver was likewise assisted by Miss Ellen Marchant, 


Miss Coyte Turner, Mr ae Henderson, Mr Henry Cooper, Mr 
Geo. Tattersall, Mr Sackvil 
L. T 


e Evans, and Mr Arthur Tattersall.— 


Mr AGUILAR’S performance of pianoforte music and remarks on 
“Music Culture” took place at his residence, 17, Gloucester 
Crescent, Hyde Park. We subjoin the programme of Monday after- 
noon, April 20: ; 

Prelude and Fugue in B minor (Mendelssohn); Aréthuse (Aguilar) ; 

Caprice in D flat (Aguilar); Two Romances, Op. 41, Nos. 2 and 8 (Thal- 
berg); Sonata in A minor (Aguilar); Remarks, “ How to Learn the Piano ;” 
Polonaise in F sharp minor (Chopin); Op. 99, No. 6, Arabeske and 
Novelette in F (Schumann); Air and Bourrée, from orchestral suite (Bach- 
Aguilar) ; Le Désir, transcription, and Sérenade (Aguilar). 
Mr Aguilar’s friends who attended were both numerous and en- 
thusiastic. His transcription of ‘‘Le Désir” (Beethoven), and his 
own ‘Serenade ” were so much to the taste of his audience that, 
although the last pieces in the programme, they would willingly 
have heard them again. His Transcription of an Air and Bourrée 
from one of J. S. Bach’s orchestral suites also pleased immensely. 

Sourn Lonpon CuoraL AssoctaTion.—At the concert given under 
Mr Venables’ direction, on Tuesday evening, April 21st,a new cantata, 
The Last Sigh of the Moor, composed by Mr Charles Thane, was given. 
The poem, written by ananonymousauthor, isfounded uponan incident 
said to haveoccurred during theevacuation of Granada by thelastof the 
Moorish kings. It presents by no means a bad subject for musical treat- 
ment, and is fairly well written to that end. The solos in the new work 
were entrusted to Miss Griswold, Miss Hilda Wilson, Mr Iver 
M’Kay, and Mr Pierpoint ; the chorus was that of the association, 
and a capital orchestra, ‘“‘led” by Mr Carrodus, gave Mr Thane’s 
music all possible advantage. The cantata was loudly applauded by 
a sympathetic audience, who called for the composer and cheered 
him heartily. A miscellaneous selection made > the second part of 
the programme. Some of these were very well executed, notably 
Eaton Faning’s dramatic scene, “ Liberty,” in which Miss Griswold 
distinguished herself, and Bishop’s serenade, ‘‘ Oh ! by rivers.” The 
last-named gave the choir an opportunity, enabling them to secure a 
deserved encore. Miss Hilda Wilson’s rendering of ‘Lo! the King,” 
from the Rose of Sharon, was another special feature. 

Tue Highgate Literary and Scientific Institution (President, 
W. P. Bodkin, Esq., J.P.) gave the last of the series, for the present 
season, of the ‘‘ Popular Chamber Concerts,” which have met with 
so much success, under the direction of Mr Gilbert H. Retjemann, 
on Thursday, April 16th. The programmes, asa rule, have always 
been concocted with judgment; that of the concert under notice was 
no exception. It included Mendelssohn’s String Quartet in E flat, 
Spohr’s ‘‘ Dramatic Concerto” in A minor (capitally played by Mr 
G. H. Betjemann), Chopin’s Pianoforte Study in E flat (Op. 10), and 
his Polonaise in C minor—the pianist being Mr Bradley—as well as 
Beethoven’s famous and always welcome Septet. The singer was 
Miss Beatrice Bishop, who gave with taste and expression, ‘‘ It was 
a dream” (Cowen), and a ‘‘Serenade” by Wekerlin. The 
instrumentalists during the series were Messrs G. H. Betjemann, 
Lewis Hann, C. W. Doyle, Charles Ould, J. Egerton, Charles 
White, C. Hopkins Ould, G. R. Betjemann, and Charles S. 
Macpherson. That the concerts have proves successful may be taken 
for —~ as the stewards, through their indefatigable secretary, Mr 
J. H. Lloyd, append the following notice at the end of their pro- 
gramme book :—‘“‘ The stewards have much pleasure in announcing 
that these concerts will be resumed in October next.” We wish 
every success to ‘*‘ Highgate Popular Chamber Concerts.” 

Mr J. M. Ennis, a vay pouting young musician, gave his first 
concert on Monday, April the 20th, at Myddelton ; Islington, 
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attracting a numerous and appreciative audience. The chief piece 
in the programme was Gade’s trio for violin, violoncello and piano- 
forte (Op. 42), capitally performed by Miss Janie Hutchinson, Herr 
Otto Leu, and Mr Ennis; the other instrumental numbers were 
Vieuxtemps’ Fantaisie Caprice, for violin, excellently played by Miss 
Hutchinson, Saint-Saéns’ ‘‘ Romanza” and Popper's ‘‘ Elfentanz” 
for violoncello, given with such effect by Herr Leu that he was com- 
pelled to return to the platform, when he played a transcription of 
Schubert’s ‘‘Ave Maria.” The concert-giver, besides joining in 
Gade’s trio, named above, contributed Chopin’s Ballade in G minor, 
Raff's ‘‘ Polka de la Reine,” and Frank Austin’s pretty “‘ Tambourine 
Dance,” in all of which he was very successful. Mdme Frances 
Brooke sang in her most finished manner Tours’ ** Altar and Throne,” 
Edith Cooke's ‘‘ Loved Voices,” and Henry Smart’s ever popular 
“Lady of the Lea.” Mr John Cross was warmly received in 
Schubert's ‘‘ Serenade” and Pinsuti’s ‘‘ Lamps of Memory,” and the 
two vocalists joined in Alice Mary Smith’s lovely duet, ‘‘ Maying.” 
Mr Frank Austin accompanied with musicianly ability, and the 
concert was a thorough success. 

Mr Leicuton Wavp’s Concert. —The concert which took place 
on Saturday at the Clapham Schoolrooms, under the direction of Mr 
Leighton Waud, who had organized the entertainment for the benefit 
of a local charity, — many features of interest. Miss Florence 
Waud is too well known as one of our most charming pianists to 
render it necessary to speak at length of her performances on this 
particular occasion. It will be enough to say that she played Chopin’s 
Polonaise in A flat, and Hiller’s arrangement of Mendelssohn's ‘‘Auf 
Fliigeln,” and that she was warmly and most deservedly applauded. 
Miss Constance Waud contributed a well-chosen violin solo—a quaint 
but tuneful gavotte by Rameau, which was one of the marked suc- 
cesses of the evening ; and Miss Lilian Waud delivered a recitation. 
Recitations are usually the resource of those who cannot act, but 
Miss Lilian Waud possesses dramatic talent of an unmistakable 
character, and though she has hitherto been heard only on the plat- 
form, she would certainly produce an impression on the stage. Among 
the vocalists were Miss Suzette, who (to mention but one of her per- 
formances) sang an air of Gounod’s in absolutely perfect style, and 
Mr Walter Clifford, who roused the enthusiasm of the audience by 
his highly effective delivery of Weiss’s ‘‘ Village Blacksmith” and 
Prince Poniatowski’s ‘‘ Yeoman’s Wedding.” 

AN interesting concert was given at Admiralty House, Sheerness, 
on April 21, by Mrs Corbett (wife of the Admiral), in aid of the 
widow of a seaman drowned lately off Sheerness. The lady herself 
conducted, with great ability, Haydn's ‘*Toy Symphony ” and the 
“‘ Louis XIII. Gavotte.” Mrs C. C. Graham (wife of the Admiral’s 
Flag Lieutenant), sang charmingly, accompanying herself on the 
zither. Mr Mori contributed two solos on the violin, and Mr Good- 
hart, of Eton College (pupil of Mr Joseph Barnby), improvised on 
the pianoforte. Amongst the company present we were pleased to 
see Colonel Bentham and family, also many other officers, both 
naval and military. 

——O9—— 


PROVINCIAL. 


Buxtoy.—On Easter Monday the first “special grand concert ” 
was given in the large concert hall at the Pavilion, under the direc- 
tion of Mr Karl Meyder. The vocalists were Miss Hope Glenn and 
Mr Edward Grime. Considering the unpropitious state of the 
weather there was a good attendance, oad the audience appeared 
heartily to enjoy the programme Mr Meyder had seoviiel The 
reception of the musical conductor was very cordial, and the 
members of the band received a welcome scarcely less hearty. The 
concert began with the overture to Huryanthe (Weber); Mr E. 
Grime followed with ‘“‘ Honour and Arms” (Samson) ; a duet for two 
cornets, entitled ‘‘ Emperor,” was then effectively played by Messrs 
F, Goddard and Rooney, who received well merite applause. Miss 
Hope Glenn was loudly applauded on making her appearance. She 
was in fine voice, and sang in a charming manner Balfe’s beautiful 
setting of ‘The Green Trees whispered,” and was compelled to 
return and bow her acknowledgments. The first part of the 
programme terminated with a selection by the band from Gounod’s 
Faust ; the overture in the second part was Ruy Blas (Mendelssohn), 
followed by the song, ‘The Three Fishers” (Hullah), which Miss 
Hope Glenn rendered with great expression and genuine feeling ; on 
her return to the platform she received the warmest applause and 
sang ‘Caller Herrin’.” The national anthem was played, and the 
first grand concert by the “season” band was thus brought to a 
close, having given great satisfaction.—-On Saturday evening, April 
4, the Winter Band terminated its performances. Mr F. Goddard, 


the musical conductor, had provided an excellent programme, which 
was done full ustice to. The vocalists were Miss Alice Newbold 
(soprano) and Miss M. Smith (contralto). There was a very large 





attendance, the Central Hall and corridors being quite full of 
visitors and residents, who appeared greatly to enjoy the musical 
entertainment. 

BrELPeR.—The Musical Society of this town gave a performance of 
Sir W. Sterndale Bennett’s May Queen on Thursday evening, April 
16, in the Public Hall. The principal singers were Mdme Clara 
Gardiner, Mrs Welch, Mr F. Gilman, and Mr Field Baldwin. Mr 
T. B. Mellor (of Bakewell) conducted, Mr Albert Mellor, of Eaton 
College, presided at the pianoforte and Mr F. Godbehere at the 
harmonium. The band and chorus numbered about eighty. A 
miscellaneous selection of songs and a gavotte played by the band 
followed the cantata. 

WorcesTER.—A concert in connection with the ‘ Excelsior Brass 
Band,” which is associated with St Andrew’s parish, took place on 
Friday, April 10, at the Public Hall. There was a fair attendance. 
The band was conducted by Mr A. W. Gilmer, under whose 
instruction they have been for about three years past, and executed 
their part of the programme very creditably. The vocal selections 
were well received. Mr J. J. Bateman was accompanist.—To the 
numerous organizations which have been devised in St Paul’s parish 
for the good of the people, another has now been added, in the form 
of an orchestral society, whose first public performance was given on 
Monday, April 13, at the Infant’s School-room. The vicar, the 
Rev. and Hon. H. Douglas, Lady Mary Douglas, and the Rev. C. 
H. Townsend (who has taken a considerable share in the instruction 
of the members), were among those present. 

AyLsHAM.—A concert was held in the Town Hall on Wednesday 
evening, April 15, in aid of the Aylsham National School. A con- 
siderable outlay is being incurred in extensively repairing the head 
master’s house, and an effort is being made to meet the expenditure 
without calling upon the subscribers to the schools for additional 
contributions. At the conclusion of the entertainment a hearty vote 
of thanks was given to the ladies and gentlemen who had so kindly 
given their services, and to the Vicar for presiding, and it was 
remarked that while the Aylsham school is the largest voluntary 
school in Norfolk it is also one of the most efficient. e hear some 
ladies are preparing a fancy bazaar to take : pe later in the year.— 
The Aylsham Musical Society have arranged two concerts for April 
28 and 29 at the Town Hall, when the members will have the assist- 
ance of Miss Kate Fusselle (Licentiate R.A.M.). Miss Clara 
Wollaston, Mr Holberry Hagyard, and Mr Frank May, besides some 
London instrumeutalists. Cummings’ Fairy Ring will form a 
feature of the first concert, the second will comprise ballad music. 
The Rev. R. E. Gaye will conduct. 

Currron.—Mrs Roeckel repeated her interesting recital— says the 
Clifton Chronicle—of music composed by women, at the Exhibition 
of Women’s Industries, Queen’s Villa, Clifton, on Wednesday, 
April 8, introducing fresh songs, the pianoforte pieces being nearly 
as before. “ Still I wait for thee,” and ‘‘ Lady Alice” (Mrs 
Goodeve), and ‘**O Moonlight, deep and tender” (EK. Philp), were 
effectively sung by Miss Farler. Miss Bartlett sang ‘‘ The Silver 
Moth” (K. L. Ward), and “A Village Story” (J. de Sivrai—Mrs 
Roeckel), She has a telling voice, and does great credit to her 
instructress, Mrs Villiers. Miss Bateman (pupil of Herr Peinniger) 
contributed three interesting violin pieces (by Maud V. White, C. 
Villebois, and Rosalind Ellicott). This young lady has a fine, broad 
style, and acquitted herself admirably. Space will not admit of a 
detailed description of all the nineteen solos played by Mrs Roeckel 
at her two recitals. Every style was represented. The classical 
and masterly Bourrée, by Agnes Zimmerman, loses nothing by com- 
parison with similar works by the great Sebastian Bach. Her 
gavotte in D, and Sivrai’s ‘‘ Handelian Dance,” are good specimens 
of ‘‘modern antique,” both being musician-like and tuneful. The 
romantic school comprised works by Clara Schumann, F. Hensel, 
and Mdme Oury, not forgetting two charming morceaux by Kate 
Loder, whose early retirement was a great loss to the musical world. 
Alma Sanders’s ‘‘ Chant du Gondolier” is truly a boatman’ song. 
One can almost hear the plash of the oar, and the water dripping 
from it. ‘Summer Waves” (De Sivrai) is in the ever-welcome 


.style—arpeggi springing from a joyous melody, whilst the elaborate 


harmonies must interest the cultivated musician. ‘A Lament for 
H.R.H. the late Duke of Albany” (Lillie Albrecht) is uncommon, 
and full of pathos. A dashing “Valse de Bravoure (Jules 
Brissac) gave scope for Mrs Roeckel’s brilliant execution. M. 
Travers’s ‘‘ Polonaise in G ” contains effective passages with much 

leasing melody. ‘‘Danse Russe” (Sivrai) and ‘‘ Dorothy” (C. 

eltner) are highly characteristic. The former portrays the way- 
ward and somewhat melancholy strain of the Northern dance tunes, 
whilst ‘ Dorothy ” has all the go and thoroughness of an old English 
dance. Mrs Roeckel’s expressive and vigorous touch did ample 
justice to everything, and we congratulate her on being the first to 
give a “‘ Pianoforte Recital of Works by Women Composers. 
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Batu.—On Wednesday evening, April 22nd, the Bath Philhar- 
monic Society gave a concert in the Assembly Rooms, which attracted 
a brilliant and fashionable audience. The choir of the society having 
been studying John Francis Barnett’s Paradise and the Perit during 
the spring, under Mr Albert Visetti, decided on giving a public per- 
formance of the cantata under the direction of the composer ; and 
engaged Miss Gertrude Griswold and Miss Henriette Polak (sopranos), 
a tt Patey (contralto), Mr Henry Piercy (tenor), and Mr Bantock- 
Pierpoint (bass). An excellent band, led by Herr Van Praag, gave 
effective aid to the performance. Mdme Patey’s sympathetic delivery 
of the airs, ‘‘ One hope is there” and ‘‘Sweet as she gave,” charmed 
all hearers. The second part of the concert was miscellaneous, Mdme 
Patey contributing Cowen’s ‘‘ Keepsake,” Miss Henriette Polak the 
ballad “‘ Going to Market,” and the choir a chorus from Ponchielli’s 
La Gioconda, with Eaton Faning’s part-song, “ The Miller's Wooing.” 

NorrincHaM.—The first visit to Nottingham of Herr Hans Richter 
and his far-famed orchestra is—says The Guardian—an event the 
importance of which it would be difficult to over-estimate. As a 
conductor Herr Richter is acknowledged to be without a rival; and 
for beauty and fulness of tone, breadth, power, and all that can be 
required of an orchestra, there is none in the country can surpass 
that which is controlled by Herr Richter’s bdton. The visit was 
something in the nature of an experiment, and one that was attended 
by considerable risk. The — of bringing an orchestra such as 
that which appeared at the Albert Hall on ake evening, April 
20th, must necessarily be very great, and though a Guarantee Com- 
mittee had been formed, the amount of the guarantee was limited, 
and a sufficient margin left wherein loss could be sustained by those 
responsible for the venture. The brilliant audience which assembled 
to pay homage to the conductor, and which welcomed him with storms 
of applause, must have afforded him full assurance that he was well 
advised in selecting Nottingham as one of the few places to visit 
during his present and first tour of the provinces. It cannot be said 
the hall was crowded. On the contrary, it was not so full as it might 
and ought to have been when the delightful nature of the programme 
is borne in mind. It was very large, however, and also Dectenines- 
ing, intelligent, and enthusiastic, and the guarantors, we feel sure, 
will have no cause for uneasiness. The concert altogether must be 
pane the most important and most impressive that has ever 

een given in Nottingham. Herr Richter came as a stranger. He 
goes away as a friend who has, by force of genius, won his way into 
the affections of the music-loving public, and we feel confident in 
predicting that when he next visits us the capacity of the Albert Hall 
will be taxed to the utmost. 

Bricuton.—The members of the Brighton and Hove Choral and 
Orchestral Society gave a concert at the Hove Town Hall on Thurs- 
day evening, April 16. Everything which entered into the enter- 
tainment was of the most gratifying character—says the Brighton 
Guardian—and the members of the society carried through their 
programme in a manner which won the warmest approval, and 
constituted another marked success. Though the elements were not on 
the society’s side—the evening being wet and boisterous—the concert 
attracted a very large and thoroughly appreciative audience, and 
the interest evoked was well repaid by the members of the society, 
in the admirable programme which they interpreted, and the weil- 
nigh perfect manner in which almost every number was given. Mr 
Frank J. Sawyer exercised superior control with his bdton, as on 
previous occasions. Mdme Wilson-Osman and Mr R. E. Miles lent 
their assistance as vocalists, and Mdme Rose Koenig as pianist. 
The first part of the concert was of a misellaneous character, while 
the second part was devoted to the performance of Harford Lloyd’s 
cantata, Hero and Leander. At the conclusion of the concert the 
conductor received a call to the platform in recognition of the im- 
portant part which he had played in the evening’s entertainment, 
which had proved so gratifying to the audience and such a grand 
success for the society. 








Mdme Christine Nilsson will take part at the Paris Trocadéro, on 
the 9th May, ina concert in aid of the Workshops for the Blind. 

SratisticAL.—During the month of March the operas by Wagner 
performed at the leading theatres in Germany were : Imperial Opera- 
house, Vienna, Lohengrin, once; Theatre Royal, Munich, Die 
Walkiire, twice ; Stadttheater, Hambur h, Lohengrin and Der 
Fliegende Holliinder, each once; Grand-Ducal Theatre, Wiemar, 
Der Fliegende Hollinder, once ; Stadttheater, Bremen, Die Walkiire, 
Lohengrin, Tannhiuser, and Die Meistersinger von Niirnherg, each 
once ; Ducal Theatre, Wiesbaden, Der Flieqende Hollinder, once ; 
Stadttheater, Cologne, Lohengrin and Tannhiuser, each once ; Grand- 
Ducal Theatre, Schwerin, Tannhéduser, once. Not a very long list 
compared with the frequent performances of the same composer’s 
works some little time ago. 





ENGLISH OPERA. 
(To the Editor of the ‘‘ Musical World.” ) 

Srr,—I beg to mention another opera by Loder, in addition to the 
Night Dancers, named by ‘‘ Amateur” on the 18th inst. The opera 
to which I refer is called Francis the First; it may not be so well 
known as the first-named, but I think it would be worth Mr Carl 
Rosa’s attention. Then there is Amilie, or The Love Test, by Rooke, 
and numerous other operas by English composers, notably those by 
Barnett and Wallace. There are the following, which were very 
popular in their day, and might be revived with advantage at the 
present time, Farinelli, The Mountain Sylph, The Flowers of the 
Forest, and others, which had place in the repertory during the 
Pyne and Harrison management. Why these charming operas have 
been so long neglected it is difficult to guess; if, however, it is in 
consequence of any difficulties arising from copyright, it may be 
hoped that such an energetic manager as Mr Carl Rosa has proved 
himself to be will be able to overcome all obstacles in the way of the 
performance of those old and lasting favourites. Let us encourage 
young English composers by all means, but pending the production 
of new operas there is ample material in the works named above to 
supply the stage with a succession of operas, and audiences with as 
much variety as they can reasonably require, for a season or two at 
any rate.—I am, Sir, obediently yours, 

A Lover or ENGLIsH OPERA. 

P.S.—I may perhaps ask, in connection with this subject, where 
is Mr W. Castle, the tenor par excellence of English opera? 


PHILHARMONIC SOCIETY. 


This society gave proof on Wednesday night that its ancient and 
illustrious traditions are not forgotten. Years ago, the appearance 
of great composers at its concerts was by no means an unusual phe- 
nomenon. If they come less often now, the reason is that they are 
more scarce, not, as experience has just shown, because the spirit of 
enterprise and hospitalityisdead. When the star of Antonin Dvorak 
rose above the horizon, in the direction of Bohemia, his association 
with our Philharmonic became a question of time and his own will. 
Would he write for the society ?—that was the proper cry, not 
Will he be asked? He has written, and a symphony in D minor 
from his pen received its first performance in St James’s Hall last 
Wednesday evening, the composer himself directing. 

The work thus specially prepared and introduced is Dvorak’s No. 
3 (Opus 70). Of its elder fellows one at least has been played in 
this country, and received with the high favour due to brilliant 
qualities of imagination and technical skill. Upon it were based 
expectations of that just given to us. No process could have been 
more legitimate ; it turns out that none could have been more safe, 
for the new symphony affords another illustration of the charac- 
teristics above mentioned. Dvorak once more speaks to us in the 
language natural to him, Some may call it a dialect rather than a 
classic tongue. In that case let us thank heaven for dialects, since 
they give us picturesque locutions and piquant inflections ; such are 
no bad substitute for absolute originality. The great feature of the 
——y is its frank assertion ype in. The scales and rhythms 
employed, the character of many melodies introduced, the abrupt 
transitions from highest passion to languid sadness make up a whole 
which is almost naive in the simplicity of its Slavonic nature. 
The music could have been composed by no man outside 
the composer’s nationality, and, within it, by no man save 
Antonin Dvor4k. Here, then, we have the exact opposite of the 
frequent sort of work which amateurs dismiss with the remark, 
‘* Anybody could have written it.” Another broad feature is an all- 
pervading strength—strength of feeling, of fancy, ideas, an 
expression. What do we see in this but further proof of naturalness? 
Much music produced by every generation of composers is pure 
artifice. The writers project their talent out of themselves, so to 
speak, and indite strains apart from the humanity of enthusiasm and 
emotion. These utterances may be very clever, but they can have 
no life. Dvorak’s music is also very clever, but it is all life, welling 
up from the recesses of his nature, and in its force almost sweeping 
away the barriers within which the necessary forms of art confine it. 
An audience, however sympathetic, must feel this. The contagion 
of earnestness, of passion, cannot be resisted. It is the poet's 
‘touch of nature.” For these reasons, Dvordk’s new work com- 
manded sympathy last Wednesday night, and will exert the same 
power wherever and whenever it is heard. Written in the key of 
D minor, the symphony opens with an allegro maestoso of a rather 
sombre character, though its prevailing tone is yoni | relieved 
by touches of lightness and brightness, as well as modified by a 
second subject, which, if a little sad, must be pronounced delightful 
in its pensiveness. This is, perhaps, the finest movement of the 
four ; highly elaborate as regards construction, it is exalted through- 
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out by a full and noble spirit. Moreover, it observes classic form, 
without being so far bound as to convey no sense of freedom. 
Profoundly romantic in character and untrammelled in expression, 
its model is yet that which Haydn and Mozart adopted for their more 
precisely regulated utterances. Genius, it seems, can still work 
within limits and feel no sense of limitation. The andante sostenuto 
is somewhat independent as to structure; beginning with a succession 
of melodies presented in simple fashion and ending with the same, 
while, midway, occurs an elaborate example of thematic development. 
Ample variety, therefore, distinguishes the movement, which is 
further recommended by scoring that glows with changeful colour. 
The main section of the scherzo has some rhythmic peculiarities such 
as Dvordk delights in, and is associated with a remarkable trio, so 
intricate that only on close acquaintance can its many beauties be 
fully appreciated. Scarcely less important than the first allegro is 
the finale, cast in the same form, and wrought out with abounding 
spirit and success. These remarks must serve for the present, since 
it would manifestly be absurd to enter final judgment upon music so 
elaborate after a first hearing. The fact, however, seems clear that 
we have a new symphony in D minor worth preserving and enjoying. 

The performance was wonderfully good, considering that there 
had been no more than two rehearsals, partly devoted to correcting 
faulty copies. Listening to it, and weighing all the difficulties 
against the opportunities, it was impossible not to feel proud of our 
English instrumentalists. M. Dvorak conducted with the advantage 
not only of perfect knowledge, but of enthusiasm kindred to the 
work, and had his reward in the unanimous and prolonged applause 
of a full and critical audience. 

Over the rest of the concert, admirably conducted by Sir Arthur 
Sullivan, we must pass briefly. Mdlle Kleeberg gave a clear and 
brilliant rendering of Weber’s ‘‘Concertstiick,” the orchestra 
played the Overtures to Spohr’s Faust, Beethoven’s Leonora (No. 1), 
and Mozart’s Don Giovanni ; and Mr Lloyd sang the Prize Song from 
Die Meistersinger, as well as, with Miss Etherington, the duet, 
“ How Sweet the Moonlight,” from Sullivan’s Kenilworth, 

J. B. 


—_——0— 


REVIEWS. 


Voice, Use, and Stimulants. By Lennox Browne, F.R.C.S. 
(Sampson Low & Co.) Mr Lennox Browne is well known as a 
specialist in all questions relating to the physiology and pathology of 
the throat and the vocal organs, and the little Sok which heads this 
notice is a contribution to the subject which can but be of service to 
the professional singer, and also to others to whom the use of the 
voice and its maintenance in a healthy and enduring condition is a 
matter of vital importance. It is avowedly an extended version of a 
lecture delivered by Mr Browne to “‘ The Society for the Study and 
Cure of Inebriety,” and its main features consist in the facts obtained 
from nearly four hundred correspondents engaged in public singing, 
many of them of the highest distinction, to whom Mr Browne had 
applied for categorical answers td a series of direct and simple 
questions as to their own experience in the use or rejection of alco- 
holic stimulants, and also the cognate habits of smoking and snuff- 
taking. Nearly the whole of the gentlemen to whom Mr Browne 
applied for information consented to the publication of their names 
and their replies, and the frank readiness and more or less fulness 
with which they have responded to the enquiries made give the 
volume a peculiar and curious interest, irrespective of the physical 
considerations which are so seriously involved in the question at 
issue. Mr Browne has manipulated the myriad of personal rules and 
experiences placed at his command with precision and discernment, 
and he shows with irresistible force that short of absolute abstention 
there is no real safety except in habitual sobriety and moderation. 
The moral of the story could hardly be otherwise, but it becomes the 
more emphatic and authoritative when it is supported under the 
hand and seal as it were of those in conspicuous professional positions, 
—— found in wisely regulated temperance both comfort and 

The Child’s Voice. By Emil Behnke and Lennox Browne, F.R.C.S. 
(Sampson Low & Co.) Similar in form to the foregoing, this com- 
panion work deals with the treatment of the child’s voice and its true 
——— and, as in the former case, a correspondence was 
opened with various | peerecn who unreservedly placed their 
opinions and methods of discipline at the disposal of the joint authors. 
; he preliminary pages of the book are devoted to the physical dif- 
erences of the voices of the two sexes and under what circumstances 
and at what periods instruction in singing should commence. The 
questions put to the numerous teachers and public artists who per- 
— themselves to be so consulted, refer to educational training 
— its health aspects, the management of the voice during puberty, 
and the changes incident thereto, and the probabilities of after ex- 








cellence or the reverse if judicious restraints have been wanting. 
When it is mentioned that opinions upon these and the collateral 
omg incidentally suggested have been elicited from Mdme Seiler, 

ir F, Gore Ouseley, Mr J. B. Welch, Dr Stainer, Mr E. H. Turpin, 
Mr Joseph Maas, Mr Handel Gear, Dr Longhurst, Sir Robert Stewart, 
Mr W. H. Cummings, Mr Edward Lloyd, Miss Macirone, Miss Mary 
Davies, Mdme Antoinette Sterling, Mdme Lemmens-Sherrington, 
and a host of others, the practical value of the treatise will at once 
recommend itself to the attentive consideration of all parents and 
instructors in the vocal art. 

The Art of Waltzing. By Edward Scott. (Hart & Co., 22, Pater- 
noster Row.) We have Mr Scott’s assertion that among all the 
numerous works on dancing none have technically explained the 
Waltz. He has deemed it his duty to supply the deficiency, and in 
the pretty little book before us, no bigger in dimension than befits 
the waistcoat pocket, instructs us in the mysteries of this fascinatin 
exercise. It is probable that any one studying the diagram whic 
illustrates the text, and mastering the A’s and B’s which underlie 
the gyratory outline, would achieve a preliminary knowledge which 
a short measure of academy practice would ripen into the desired 
perfection. Mr Scott does not confine himself to the elucidation of 
the laws which govern the waltz as a refined and graceful art, but 
expatiates largely upon the etiquette and polite necessities of the 
ball-room, and especially instructs the uninitiated how they should 
behave under the restraints of inexperience and timidity. The ad- 
vice given is no doubt profitably intended, and ought to produce 
useful fruit. We trust it may, for Mr Scott writes eloquently and 
with all the enthusiasm proper to a high priest of the Terpsichorean 
Temple. Though the waltz, be it observed, is the chief raison d’étre 
of the book, Mr Scott does not hesitate to include in it definitions of 
the quadrilles, polkas, mazurkas, and the like, which still find favour 
in modern assemblies. —H. 

——— 0 
WAIFS. 

Mr W. H. Hotmes.—We regret to announce the death of Mr 
William Henry Holmes, the Doyen of the Royal Academy of Music. 
He passed away tranquilly on Thursday afternoon, in presence of 
Mr G. W. Hammond, his son-in-law. 

Scalisi will be the new manager of the Teatro Apollo, Rome. 

The composer Catalani is in Venice, where he may stay some time. 

The Teatro Niccolini, Florence, will shortly open with von Flotow’s 
Ombre. 

The project of erecting a new theatre at Alicante, Spain, has been 
abandoned. 

Franz Suppé’s next operatic novelty will be produced in 
Hamburgh. 

Edmund Kretschmer is working at a new opera to be entitled 
Schin Rothraut. 

César Thompson, violinist, of Liege, lately gave a successful 
concert in Milan. 

Masini was exceedingly successful in Les Huguenots at the Teatro 
San Carlo, Naples. 

The Italian Opera Company of Buenos Ayres have arrived safely 
at their destination. 

Gayarre in Ch. Gounod’s Faust is said to have somewhat dis- 
appointed the Seville public. 

A new literary and theatrical periodical, the Rassegna Artistica, 
has been published at Parma. 

A new artistico-musical paper, La Crénica Musical, will appear 
next month at Buenos Ayres. 

Franz Liszt’s new composition, Das Kénigslied, has been performed 
with much applause at Pesth. 

Mdme Judic is engaged for five performances next June at the 
Teatro de la Zarzuela, ‘Madrid. 

Mdme Durand, the American prima donna, has cancelled her 
engagement for Rio de Janeiro. : 

The Brothers Corti have been accepted as managers of the Milan 
Scala for a term of three years. ; ‘ 

Eduard Strauss with his Vienna Orchestra is giving « series of 
concerts at Kroll’s Theater, Berlin. 

Alamanno Morelli has been created a Knight of the Order of the 
Redeemer by the King of Portugal. 

M. Verdhurt has engaged Malle Van Zandt to sing next season at 
the ThéAtre de la Monnaie, Brussels. : 

The operatic season at the Theatre Royal, Potsdam, was inaugu- 
rated with a performance of J/ T’rovatore. - 

A committee has already been formed at Wiesbaden with the 
object of erecting a monument to Franz Abt. 
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The last Popular Concert this season in Brussels will take place at 
the Thédtre de la Monnaie on the 3rd of May. 

Theodor Thomas will give in San Francisco a series of concerts 
with Mdmes Materna, Fursch-Madi, and Juch. 

Mdme Adelina Patti is said to have stated that after her return 
to Europe she shall never sing again in America. 

Bianca Blume, the well-known prima donna, has settled at Buenos 
Ayres, where she has opened a School of Singing. 

Among the works performed next winter at the Théatre de la 
Monnaie, Brussels, will be Mozart’s Cosi fan Tutte. 

There is some talk of an Italian operatic season, under the direc- 
tion of MM. Corti and Bellande, in Paris next winter. 

The season at the Thédtre Royal, Liége, was brought to a close 
with a performance of Théodore Dubois’ Aben-Hamet. 

The operetta, Pfingsten in Florenz, has not proved more successful 
in Leipsic than in Vienna, where it was first produced. 

Vittoria Potentini is engaged at the Thédtre Royal, Antwerp, for 
the seven months of the International Exhibition season. 

Maurice Devries, the baritone, and brother of Fidés-Devries, 
is engaged for next season at the Teatro San Carlos, Lisbon. 

Anton Rubinstein will write an oratorio for next year’s Leeds 
Musical Festival, and conduct the first performance himself. 

A French actor, Victor Driessens, died recently of apoplexy on the 
stage during a performance of Une Cause célébre at Antwerp. 

The Municipality of Givet have decided on erecting in the 
principal Square a statue to Méhul, who was born in the town. 

At the instance of the Spanish Ambassador in Constantinople, the 
performance of Carlo Gomez’ opera, Sa/vator Rosa, has been forbidden 
there. 

Like Naples, Buenos Ayres now boasts of a lady conductor ; her 
name is Eva Carlanay, and she wields the bilon at the Pasatiempo 
Concerts. 

The capital of the Choral and Orchestral Fund at the German 
National Theatre, Prague, now amounts to 31,824 florins 62 
kreutzers. 

King Alfonso has created M. Massart a Knight and promoted 
Joseph Joachim to the rank of a Commander of the Order of 
Carlos ITI. 

Malle Belce, from the Grand-Ducal Theatre, Carlsruhe, will, on 
the 2nd May, commence a short engagement at the Imperial Opera- 
house, Vienna. 

Mdlle Brandt and Anton Schott were to give three ‘Song 
Recitals” at Steinway Hall, New York, towards the end of the 
present month. 

For the benefit of the baritone, Battistini, Donizetti’s Maria di 
Rohan was performed at the Teatro Real, Madrid, for the first time 
these 17 years. 

According to the New York Musical Courier, Miss Cleveland, 
niece of the new American President, is a distinguished amateur 
piano virtuosa. 

The Kin, of Sweden has conferred the Gold Medal, ‘‘ Pro Literis 
et Artibus,” on Mdme Agathe Backa Grondahl, pianist and com- 
poser, Christiana. 

Malle Nevada has been presented by her old school fellows at the 
Mills Seminary, San Francisco, with a purse of 2,000 dollars in five- 
dollar gold pieces. 

The two girl violinists, Clotilda and Adelaida Milanollo, will 
shortly start on a concert tour in Germany, commencing at Frank- 
fort-on-the-Maine. 

It is stated that, during his two years’ management of the Milan 
Scala, Angelo Ferrari lost 237,000 liras : 103,000 the first year, and 
134,000 the second. 

During the first quarter of the present year 14,807 marks, 67 
pfennigs were paid as fees to authors and composers at the Royal 
Operahouse, Berlin. 

The 62nd Musical Festival of the Lower Rhine, under the direction 
of Carl Reinecke and Julius Kniese, will be held at Aix-la-Chapelle 
on the 24th, 25th, and 26th May. 

H. K. Thurbur has taken the New York Academy of Music for 
three months, commencing the first week in January, 1886. He is 
trying to secure Mdlle Van Zandt. 

It is rumoured that endeavours will be made to secure either Herr 
Jahn or Hans Richter, in place of the late Dr Damrosch, as con- 
ductor of the German Opera, New York. 

The celebrated musical critic, Dr Fillipi, had an attack of facial 
ponsipele lately, and it is unfortunately doubtful whether he will 

ever be able to resume his critical duties, 





Herr Richard Schmidt, Kénigliche Musik-Director, has succeeded 
W. Handwerg as conductor of the Berlin Men’s Choral Association, 

The ‘‘Fisk Jubilee Coloured Singers,” of the University, Nashville, 
Tennessee, gave a concert on Monday at Grosvenor House in aid of 
the Princess Louise Home for Young Girls, 

Thursday the 30th inst. has been appointed for the reception of 
works of art intended for the summer exhibition of the 19th oe 
Art Society at the Conduit Street galleries, 

The new French Ministry has re-established the office of Under 
Secretary of State for Fine Arts, and oe to it Edmond 
Turquet, who once held it before it was abolished. 

Mdme Kupfer’s engagement at the Imperial Operahouse, Vienna, 
expires in the autumn, and will not be renewed, the lady intending 
to devote herself entirely to the Italian lyric stage. 

In consequence of the death of Mr Charles Kelly, the husband of 
Miss Ellen Terry, the musical atid dramatic entertainment at the 
Savoy Club did not take place last Saturday evening. 

It is proposed to erect in his birthplace, Pirano (Istria), a monu- 
ment to artini, the celebrated violinist and composer, who was 
born in the above town in 1692 and died at Padua in 1770. 

Mdme Otto-Alvsleben, honorary member of the operatic company 
at the Theatre Royal, Dresden, celebrated on the 29th of March the 
25th anniversary of her first appearance on the lyric stage. 

A Committee has been formed in Genoa with the object of placing 
a bust of the late composer, De Ferari, in the Teatro Carlo Felice, 
and of erecting a monument to him in the Staglieno Cemetery. 

One of the principal attractions of a complimentary concert given 
at Steinway Hall, New York, to the veteran manager, L. F, 
Harrison, was the playing of Ovide Musin, the Belgian violinist. 

Mr De Pinna is appointed general manager of the Royal Aquarium 
in place of the late Capt. A. P. Hobson. Mr De Pinna has been one 
of the principal tenants of the Aquarium ever since its formation. 

The well known Thérésa is about to start on an extended tour, in 
the course of which she will sing at Strassburg, Vienna, Pesth, 
Bucharest, Constantinople, St Petersburgh, Moscow, and Warsaw. 

A German version of the Perse of Aischylus, by Professor Kéchli, 
with music for orchestra, solo singers, and male chorus, by the 
Hereditary Prince of Saxe-Meiningen, has been performed at the 
Seminary, Rawitsch. 

Mr John Thomas (Pencerdd Gwallia), her Majesty’s harpist, 
eee at a concert in the Town Hall, Stratford-on-Avon, last 

aturday afternoon, in aid of the ‘‘ Princess of Wales’ branch of the 
National Aid Society.” 

After a lapse of many years, Bernhard Hopffer’s grand opera, 
Frithjof, first produced in 1871 at the Royal Operahouse, Berlin, has 
been performed at the Grand Ducal Theatre, Schwerin, and met with 
a favourable reception. 

The public of Bilbao have been called upon to contribute towards 
building a theatre and a bullring ; 670,000 francs have been sub- 
scribed for the theatre, but not a tenth part as much for the bull- 
ring. This is encouraging. 

Within a short time, three artists belon ing to the Paris Odéon, 
and all, by a strange coincidence, named Petit, have come to an un- 
timely end : Elena Petit dying of disease of the chest ; Elisa Petit, 
of peritonitis ; and Dica Petit, of aneurism. 

lena Theodorini’s benefit at the Teatro Real, Madrid, when the 
bill included the prologue to Mejfistofele, the first act of La Fille du 
Régiment, the second of Linda di Chamounix, and the fourth of 
Gioconda, drew a most numerous and fashionable audience. 

Mdme Miolan Carvalho will take her leave of the public some 
time next month, probably on the 23rd, at the Paris Trocadéro, and, 
on the 28th of the same month, a benefit will be given in the same 
_ for Mdme Vaucorbeil, widow of the late manager of the Grand 

pera, 

Siveixa anp Eativa.—Miss Clara Louise Kellogg, the celebrated 
American vocalist, says, that ‘‘ sweets, highly-spiced food of any 
kind, and nuts, must be carefully avoided the singer, and even 
ice-water is one of the worst things for the throat. It should never 
be taken just before singing, for it leaves the singer as hoarse as if 
she had a violent cold. A singer cannot drink, yet the exercise of 
singing creates a craving for something to moisten the throat. 
Different singers use different drinks for refreshing the throat 
according as their experience has taught them. I have found beef 
tea to be of great service. The singers of the past generation 
depended a great deal upon sulphur, and so do those of to-day, only 
they take smaller doses. They take it homeopathically. Patti, 
I am told, puts a great deal of dependence upon hepar-sulphur. 
I use it too, and so do singers who are homeopathists, and most of 
on = for they find that prevention is the best treatment for 
ailmen 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THB VOION FOR SINGING, 


London: Duncan Davison & Co. , 244, Regent Street, W. 
«<The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
s of his s work has consequently come into genera] use asa 
manual of vocal Pistrcction.™ '—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Franx Mozr, are invalu- 
able both to Students and Prof 


New Edition of “LE PETIT SOLFEGE.” 
LZ PETIT SOLFEGE., Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. OuRncrI. Price 6s. London: Duncan Davison & 


Oo., 244, Regent Street. 

‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably oe mye to develop the 
breathing powers and volume of the voice, the dies are itely har- 
monized that they must prove of great benefit in the pvcleedioe of the taste 
and ear of a student in singing.”—Pictorial World, 


THE ART OF SINGING. 


New Hdition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR TRV Ison Asn AND ENRICHING THE yous, AN 
OVING AFFECTIONS OF THE THROA . 


“OF ne rata 's lozenge we've all of us heard. ”— Punch, aniet 2ist, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Olergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the t reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Bold in boxes, Is. 4 and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colo: 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor AND! 
Bae ek en 
Sol 
one efor Hoy rao aeee ag (of Emarndsiphio, U.8.)new PatentImproved 
89, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of ws * covered in a superior manner on powerful machines made on 
he best principle with all modern improvements. 


COMPOSITIONS FOR THE PIANOFORTE 
B 
G. GARIBOLDL. 
































-D. 


SOUVENIRS DES OPERAS DE RICHARD WAGNER... adios 
wena Vaisseau fantéme. No. 2—Rienzi. No. 3—Tannhiiuser, 


40 
THE STUDENT'S. DREAM. Prelude for Piano and Harmonium (or 0 an) 40 
(Quartet parts to the steve (owe Lee Viola, and Violonvello, in 


L'EOO DELLE MONTAGNE we sy a ~ 
MUSICAL TRIFLES (Gingillt Musical) 
No. 1—On the Serpentin 


on 
oo 


No, 2—A Little Mazurka. 
No. 3~The Goldfinch, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


OLDEN DREAMS.” Song. Words by J. Srewarr. 

44 ent Btret W L. ate se L ¥..t Duncan by ie & Oo., 
ar a of Sree + W ‘A obtain oe 23 TTON, 
“tHe GO0S SHIP ROVER? 9” “ rege <ivns 








GHAPPELL’S VOGAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by Price 


1. Dulcedomum. §8.A.T.B, Sir G. A. Macfarren Id. 
2. Down among the dead men. 8.A. = B. on 1d. 
3. The girl I’ve left behind me, §8.A.T.B. ad 1d. 
4. British Grenadiers. 8,A.T.B. pa po 2d. 
5. Long live England’s future Queen. §.4.T.B. oe Dr. Rimbault 2d. 
6. My task is ended (Song ¢ and Chorus). A.T.B.B. ... os «. Balfe 4d. 
7. Thus spake one summer's day, 8.A.T.B < . Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, “ Gounod 4d, 
9. The Kermesse (Scene from Faust) 6d, 
10. Up, quit thy bower. 8.A.T.B. eee ”. Brinley Richards 4d. 
ll. eee never go a-wooing. 8.8.7.T.B. Sir @. A. Macfarren 2d. 
12, ‘ot-binders’ Chorus eon so eee Gounod 4d. 
13. ey van Hours (for six hindi le votoes) 7 eo Joseph Robinson 6d. 
14, The Gipsy Chorus ... oa pas ms eee . Balfe 4d, 
15. Ave Maria... oe eee eee Arcadelt ld, 
16. Hark! the herald angels sing. 8. 7B. ooo tee Mendelssohn 14d. 
17. England yet (Solo and Chorus). 8.A.T.B. ... «- Bir J. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T. yal << « J.L. Hatton 2d, 
19, Thoughts of Childhood. 8.A.T. - oo 8 eee Henry Smart 2d. 
20. Sprin as Return, 8.4.T.B os ft ‘Ss ” 2d. 
21. Anold Church Song. 8. AT, mm. coo one oe ae 2d, 
22, Sabbath Bells. §.A. tT. Me <eh ase, | AO ese ” 2d. 
23. Serenade. 8.A.T.B pee ain eee cee pe 2d, 
24, Oold Autumn wind. 8.A.7.B. ea eee o 2d. 
25. Orpheus with his lute. 8.8.8. Bennett Gilbert 2d, 
26. Lullaby. S.A.A... a pa ld, 
27. This is my own, my native land. §.A.T.B. ... Sir G. 4. Macfarren 1d, 
28. March of the Men of Harlech. 8,A.T.B. os ies Dr Rimbault 2d, 
29. God save the Queen. 8.A.T. ae oni on an an ld, 
30. Rule, Britannia. 8.A.T.B. pe a pul - ld, 
31. The Metrest, TPB. ce a tte . L. de Rille 2d, 
32. Lo! morn is breaking. 8.8.8. ... oss one .» Oherubini 2d, 
33. Weare yee 8.8. pe tire. A. Macfarren 4d, 
34. Market Chorus (Masaniello). 8. A. T. B... cee Auber 4d, 
35. The Prayer (Masaniello). S.A.T.B. 14.0 eee cee ee 1d, 
36. The Water Sprites. 8.A.T.B. ... oan ooo one a Kiicken 2d, 
37. Eve's glittering star. 8.A.T.B. re ee ‘ 2d, 
38. When first the primrose. 8.A.T. i one eee eos pa 2d, 
39. Odewdrop bright. 8.A.T.B. an pa ld, 
40, Sanctus from the Messe Solennelle. 8, A: 7. D.. .00 eco Rossini 4d, 
t. Nine Kyries, Ancient and Modern co ees Gill 2d, 
42, Sunof mysoul. 8.A.T.B a pe pe - Brinie Richards 2d. 
43. "T'was fancy and the ocean's spray. 8.A.T.B... «.  @,A. Osborne 2d, 
44. A Prayer for those at Sea. 8. ‘B. 2d. 
45, O Thou, Whose power (Pr oe on from Most i in Higito). "Rossini 2d, 
46, The Guard on the Rhine. SirG. A. Macfarren 1d, 
47. The German Fatherland. §8.A. T. B 1d, 
48. The Lord is my a locate S.A _ B. G. A. Osborne 2d. 
49, Te DeuminF.. ° Jackson 2d, 
50. Te Deum in F.. ia i ot LS eae San Nares 2d. 
51. Charity (La Qarita). "8.8.8. one ose one Rossini 4d, 
52. Cordelia, A.T.T.B a -“ = @.A. Osborne 4d. 
53. Iknow. 8.A.T.B. «es Walter Hay 2d. 
54. Chorus of Handmaidens (from Fridatin) A. Randegger 4d. 
55. The Offertory Sentences... ... . Edmund Rogers 4d, 
56. The Red-Cross Knight oe . Dr Calleott 2d, 
57. The Chough and Crow Sa tes ete cg Bishop 3d. 
58. The “ Oarnovale” os oo eee as Rossini 2d, 
59. Softly falls the moonlight .. 2. Edmund Rogers 4d. 
60. Air by Himmel oe — Leslie 2d, 
61. Offertory Sentences .. a in E. Sauerbrey 4c. 
62, The Resurrection .. — a 0. Villiers Stanford 8a, 
63. Our Boys. New Patriotic Bong .. . HJ. ie and W. M. Lutz 4c. 
64. The Men of Wales ... a ae ae ste ng Biciards 4. 
65. Dame Durden ic te geet Thad os) a 
66. A little farm well tilled °.. nil ae ook id. 
67. There was a simple maiden - «s ‘Bir @. A. sicieeee 1d, 
68. r Hebe ee ” 1d. 
69. Once I loved a “maiden fair oan ooo eee » 1d. 
70. The jovial _ re ” id. 
71, The Oak and the Ash Be. teat * hee. ae 1d. 
72. Heart of Oak da Viel ae he ” ld. 
73. Come to the sunset’ ‘tree a poe <a mn W. A. Phillpott 4d. 
74. May. 8.A.T.B. W.F. Banks 2d. 
75. Pure, lovely innocence (i Hie adi Lahore), Chorus for female 
voices .. J. Massenet 4d. 
76. A poe. Idyl. ‘S.AT-B. E.R. Terry 2d. 
77. Hail tothe woods. A.T.T. Mer ag «J. Yarwood 2d, 
78. Near the town of Teunton Dean... Thomas FS Dudeney 2d. 
79. Our merry boys at arwood 2d. 
80. Christ is risen (Euster Anthem). “8.4.T x Sjerilox 3d. 
81. When the sun sets o’er the mountains Ct en ‘A. Rubinstein 3d. 
82. Hymn of Nature _... w+ eee Beethoven 3d, 
83. ichaelmas Day (Humorous Part-Songs, No. D a W. Ma: 4d. 
84, Sporting Notes ane nena No. ») 4d. 
85. Austrian Notional EH "Haydn 4d, 
86. A May Carol. * Josep Ih Robinson 4d, 
87. The bright-hair'd , 8 A . T.B. Theodor ~ hae — 
88. Oh, Rest (Velleda) . . 
89. Love reigneth over all. : O. G. Elsisser 6d. 
90. Joy Waltz. T.T.B.B. —* ” 6d. 
91. The Star of ee inns ) ¥ Theodor L. Clemens = 
92. Busy, Curious, Thirsty Fly. <a a 
93. lave wakes and weeps... aa . Felix Ww. Morley 2d. 
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BOOSEY & CO.'S PUBLICATIONS. 





In 2 vols., cloth, 7s. 6d. each. 
SIMPSON’S (PALGRAVE) BANDMASTER'S: 


GUIDE. 
Vol.I. Treatise on Harmony. 
Vol. II. On the Instrumentation of Military Bands. 


Price 10s, 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL: 
Edited by HENry HoLMEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been arranged to avoid objectionable 
turnings-over in the middle of passages. 





Twenty pages. Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, : 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c, List of Contents on application. 


BOOSEY’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 
Double Number, 1s, 6d. 
VIOTTI’S 6 DUETS. 1s, 
PLEYEL'S 12 DUETS (6 Elementary and 6 more Advanced). 1s. 
KALLIWODA’S 12 DUETS. 1s. 
Each work contains from 60 to 90 pages, with | the two parts in separate books. 


LOGIER’S SYSTEM 
OF THE SOIENCE OF MUSIC, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpassit. Asa verge to the teacher, or for the purpose of private 
study, we know of no better book. 











New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
M EZZO~-SOPRA NO. 

16 pages. 

NAVA’S METHOD FOR BARITONE, 
Edited and Translated by CHARLES SANTLEY. 200 pages, 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music, All the 

songs are in the original keys, unabridged, with Italian and English words. 
‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 
Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 
Aoaemag iy ig 4 Songs by Arthur Sullivan, F, H. Oowen, J. L. Molloy, Theo 
Morzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Dolores, Pinsuti, Frederic Clay, and other eminent Composers. 





Price 2s, 6d. each volume, paper covers ; 4s., cloth, gilt edges. 


THE ROYAL SONG BOOKS. 
A complete Encyclopedia of Vocal Music, 
SONGS OF ENGLAND. (2 vols. SONGS 
SONGS OF SCOTLAND. . | SONGS OF ITALY 
SONGS OF IRELAND. SONGS OF SCANDINAVIA AND 
OPE 


SONGS OF WALES. NORTHERN EUR 
SONGS OF FRANCE. | SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads, 


See tes 

’*S SONGS. RUBINSTEIN’S SONGS, 

SCHUMANN’S SONGS. RUBINSTEIN’S VOOAL DUETS. 

All with German and English Words, 

HANDEL'S ORATORIO SONGS. SONGS FROM THE OPE ; 

HANDEL'S OPERA SONGS, (Italian oun a rano and Porn 
and English Words.) SONGS FROM. T THE OPERAS. 

Tenor and Baritone. 


HUMOROUS SONGS. 
CHOICE DUETS FOR LADIES. 


SCHUBERT'S SONGS. 








MODERN BALLADS. 
SACRED SONGS. | 








NEWEST NUMBERS OF 
THE CHORALIST:. 


Price One — each. 


No. ‘ 
255 Phillis’ Choice .........J0siah —_ bye Siz Popular German Songs, edited by 
Trish ‘RE: 





256 John O'Grady .........ceccerereee the Rev. C. S, B 
257 The Bay of Bisca egpacreeonte Davey | 261 A Song Of JOY ...coscerres Popular Air 
258 Come let us all with one accord qT Rinck 


'o Nature 
Wedding March)...Mendelssohn | 262 In Honour of Song ...... Popular Air 








( 

h Evenin — wabescsnsesicennensil Greyer 
- Anyatotte) tte at ep Mori bulka | 263 Merrim ae ‘ esesecooroones Popular Air 
260 The oo 8 iii Lee | The Little eaeaia” «Popular Air 

264 FlieS .......cesccerseseereeee B. Lissant | 

All 8.4.T.B. 
FAVOU RITE CANTATAS. 

GEORGE FOX’S HAMILTON TIGH Keni Vath a itioes 
HENRY HOLMES' CHRISTMAS DAY. Words by KEBLE se aes 2/6 
ARTHOR SULLIVAN’S PRODIGAL SON daly gr igo yo SL SE 
eg: SULLIVAN’S ON SHORE AND SEA" <0, ete 
. COWEN’S ROSE MAIDEN .. soo eee cee, AO 
me Tonic Sol-fa Notation aie eee so. 470 
F. H. COWEN’S CORSAIR sa cn, ate. oie 
F. HOWELL’S LAND OF PROMISE... ves ete ae 8 
F. HOWELL’S SONG OF THE MONTHS,,,  .. vse vee nee te 2/8 
KAPPEY’S PER MARE, PER TERRAM ... See a 





Forty pages, price 6d. 
THE FAMILY GLEE BOOK. 


A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent composers, in short score. 
Price 2s, each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). yt by W. T. BEst. 
Of these Concertos Dr. BuRNEY remarked :—“ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.’ 


THE PARISH ANTHEM BOOK. 


Containing Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s, Specimen Anthem for 
One Stamp. 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 
| MOUNT OF OLIVES. 
WALPURGIS NIGHT. 











HYMN OF PRAISE. 
HAYDN’S IMPERIAL MASS. 
CECILE. 


GOUNOD’S BT. | BEETHOVEN’S MASS IN 0. 
MOZART’S TWELFTH MASS. | ACIS AND GALATEA. 


ROSSINI’S STABAT MATER. MOZART’S REQUIEM. 
JUDAS MACOABAUS. DETTINGEN TE DEUM. 
MESSIAH. ISRAEL IN EGYPT. 

BACH’S PASSION (MATTHEW). 1/6; CREATION, 

Also Boosey’s Handy Editions of MESSIAH and CREATION, price 1s, each. 


SIXPENNY MASSES. 
Edited by 81r J — BENEDICT. 
WEBBE’S MASS IN A, EBBE'S MASS IN G, 





” MASS IN D. MISSA DE — 
» MASS IN B FLAT DUMONT’S MAS 
” MASS IN F. MISSA IN DOMINICIS. 


MISSA PRO DEFUNCTIS. 
” MASS IN D MINOR. WESLEY’S GREGORIAN MASS 
Or, bound in One Volume, cloth, gilt edges, price 5s 


BOOSEY & CO.’S CHURCH SERVICES. 


Edited by Dr. STEGGALL and W. H. Brrcn. 
OOKE IN 6d, 


ROGERS IN D. 4d. oO 
GIBBONS IN F. 6d. JACKSON (of ceria Lt F. 4d. 





ALDRICH IN G. 6d. FLAT. 6d. 
NARES IN F. 6d. BOYOE a ARNOLD. IN A. 4d. 
CHILD IN G. 6d. KING IN 4d, 


BARROW IN F. 4d. EBDON IN. ‘0. 6d. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full Explanations, for use in the Kindergarten and Family. 2s. 6d., cloth. 
Also in Tonic Sol-fa Notation, 1s. 
STANDARD ORGAN WORKS. 


Full Size, bound in cloth, 








ANDRE'S ORGAN BOOKS, 2 Vols, (92 pieces)... ... each 6/0 
HESSE’S ORGAN BOOKS. 2 Vols. (65 pieces)... sv. sve ans 6/0 
SMART'S ORGAN BOOK. 12 pieces... sibs: oben. -ouelt RCE 
SMART'S ORGAN STUDENT sti Tea! Ge eae 
SMART’S PRELUDES AND INTERLUDES (60) ‘esis saiceeid alee, Deon Ge 
HATTON’S ORGAN BOOK, 12 Pieces... Paine ati ot |. 





FOR THE ORGAN. 
ARTHUR SULLIVAN’S LOST OHORD and F. H. COWEN’S BETTER 
LAND. Arranged by Dr Spark. Price 2s. each, 
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